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BECOMING ARCHITECTS CANADA
DEVENIR ARCHITECTE CANADA

@bacdac_arch
www.bac-dac.ca

About / Mission

To strengthen the voice of and connect those on
the path to architectural licensure in Canada in
order to support, serve, and advocate for their
professional growth.

Our objective is to promste the continuum of
architectural growth by creating a network of .
individuals on different points of tha path to
architsetural licensure and beyond who mentor,

share experiences, and support one anether. 1 B 4 MATERNITY
( LEAV

We havebuilta close relationship with CASA | ACEA,

the Canadian Architecture Student Associaticn, so L
that we can support CASA's mission of connacting 5
and advocating for architecture students across -
the country. Though initiatives to benefit both of EXPLORING
olr memberships our goal is ta assist students |
navigating their next steps after graduation I.F | o
and throughout their path to licensure as Intern | LTl
fremtects NETWORKING
BAC-DAC is focused on serving: " . q
L

* Intern Architects o - SURERVISOR
* Syllabus Program Participants h MENTORS -
* Foreign-Licensed Architects - = -

pursuing licensure in Canada I LA

Foreign Architectural Degree Holders

Recently Licensed Architacts INTER\“E_W i cO BET['H_PNS

(up to 10 years post-licensure)

L
b

Towards Equity in Architecture

With certification of your academic qualifications
fromthe Canadian ArchitecturalCertification Board
{CACB) there are many questions and obstacles
next on yeur path to architectural licensure
Jumping from step to step on the way forward may
not be as straight forward as you imaginad

WHQ'S SUPPORTING YOU ON THIS JOURNEY?

Team:
KseniaEic, WWTAR, CAA (President]
Patrick Lefebvre,  Intemn Architect AAA (Vice President]
Graeme Haunholter, Intern Architect AAA (Secretary)
Afsanch Asayesh,  CAA (Treasurer]
r Sagol Rabiei, Intern Architect {Director)
Alexander Mayhew, Intem Architect OAA {Director)
Benoit Lachapelle,  Intem Architect OAA {Director)

Aimen Mustan, Intern Architect OAA {Director)
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Maya Jarrah

www.mayajarrah.com

Abeut

As a response to a photo taken by photographer
Hosam Katan in his hometewn of Aleppe showing
three boys swimming in a water-filled crater, and
inspired by the old Aleppine tradition of providing
drinking water to the public on streets, the Water
Machines form a way of contributing to the re-
emergence of the social and urban fabric of awar-
torn city.

These machines challenge the heaviness of the
conflict that the city of Aleppo and its people have
been weighed down by. Markets. houses, schools
mosques, and churches have been either fully or
partially destroyed, makingitexiremely challenging
for Aleppo to breathe. The genuine daily rituals
that Aleppines had once practiced in the city have
almost completely vanishad.

The Water Machines are high encugh to attract
attention, but net too high that they dominate
neighborhoods, sturdy enough that they ssem like
they belong to the strest, but light enough that
they suggest impermanence. As the water supply
systermn in Aleppe was hugely damaged during
the war, the main purpose of these structures is
to prowide water to the residents, shop owners
and passersby. The structures have pouches that
constantly fill with water, which is pumped up frem
water wells, or from rainwater tanks. The structures
act as "machines” for capturing and filtering
rainwater. which is abserbed by large "wings” that
are mechanically spread, as soon as heawy rain
pours over the city. The movement of these wings
is meant to bring joy to the children of Aleppo, who
once had to swim in craters.

At onas fortt egn eseapng nto droams
or into the svahonal | imoan that | ove o chonge
oy approoch, look ot the world from o diferent
At ogs ong with
tion Tha i

- Italo Calvino
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BULDING DLOCKS 10
BUILDING FUTULIES

Department of Architectural
Science (DAS) Outreach Initiative:
Building Blocks to Building Futures,
Toronto Metropolitan University

@dastorontomet
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.calarchi ience/

equity-diversity-inclusion/

About / Mission

In the Summer of 2021, an initiative executed by
undergraduate students at the Toronto
Metropolitan University's Department of
Architectural Science and University of Toronto's
Daniels Faculty of Architecture focused on
delivering a robust STEM education to a specific
target group of underprivileged students. The
students attending the camp from Elmbank
Elementary School were predominantly racialized
youth from a socio-economically disadvantaged
community. The Building Blocks Minecraft Camp
used Minecraft asa medium to learn more about
design and architecture. Aside from developing
students’ skills and career knowledge, a major
focus was placed on connecting them with
racialized designers and professionals with whom
they may be able to identify with. Students were
exposed to different seenarios and participated in
building challenges offered within the camp's
architectural projects. On top of honing their
technical building skills, students gained mare
experience in iterative thinking and problem
solving —both key skills for designers. The camp
encouraged students to actively engage in
designing spaces while still maintaining a playful
environment built on social connectedness and
community building.

5 G 0N
Towards Equity in Architecture

'With the help of similar initiatives to the Building
Blocks Minecraft Camp, where impressionable and
marginalized youth are exposed to opportunities
to interact with female and racialized profession-
als, we can ensure a future where diversity, equity,
and inclusion becomes a universal principle in the
field of Architecture

Team

Saroash Haider (Architectural Science Outreach

Camp Counsellor),

Hunter Kauremszky (Architectural Science Outreach

Camp Counssllor)

UsfT Faculty of Landscape, Architecture, and Design

UKPMB
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Dalhousie Architecture Student Association / DASA
Halifax, Neva Scotia - School of Architecture

Towards Equity in Architecture; Thesis Explorations

In Western andl industrialized societies, cities, buildings and
industries, are often more valued than the natural world. This
Is an unfertunate legacy of anthropocentrism. The industrial
era has only exacerbated the human-nature divide, separating
the human from natural thythms, by accelerating the speed
and intensity of living thiough the use of fassil fuels, while
subjecting to stress and arudety from wrbanization. Today.
peaple ook to the wilderness for inner peace that is difficult
1o find in a city. This project proposes a Welness Center on
Cape Breton lsland, designed as a community where humans,
amimals, and nature may coexist in harmonious relations, Us-
ing the concepts of A Shared Stewardship, an Indigencus ap-
praach known as Two-Eyed Seeing, and Biophilic Design Strat-
egies, this thesis exploration looks to heal the human-nature
divide through design as an ecosystem; comprised of human,
animal, and plant cammunities, The pragram’s core elements
aof knowledge are to cook, teach, craft, feast, and heal in har-
mony with cur natwal sursundings wia culture, - tradition,
angt awareness, It is 2 space for people to learn from each
ather about how to source and prepare healthy local foads,
bringing together their individual skills of hunting, foraging,
gardlening, and fishing - to the table: educating and adapting
from the traditional techniques of Netukulimk,

I
Netukulimk is the Mikmag concept of harvesting natural re- 3 ; [t
sources without jecpardizing the integrity, diversity, or pro-  ESEEEEE - A HE 1

ductivity of the native surrounding environment, limiting
waste and an ignarance for what Mother Earth (wskitgamu) has
affered to us. It gevems the emotional, cognital, spiritual, and
physical relationship a human has with nature; including land
andl all living beings. Located between all independent animal
sanctuaries, The Central Barn is divided info four quadrants:
transpart, creature, observation, and storage. Here, the ani-
mals are cuickly placed into their ingividual stalls, via expert

r™ 4 rr or hoist, s an introductive safe space for Initial assessment;
\ \ prior to transitioning onto a more permanent sanctuary for
- their complete recuperation. On arrival, these animals may

be stiessed, tied, or confused, o providing a comfortable
r~ rre '\ R R S AR
down the walls, with natural wentilation throughout and a

\' \ -» \' breezeway at its core; all effectively sheltered by natural and

Jocally sourced materials
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1 sm not. of witkmar descent. Housever this thesis neorporates knawlsdge and
an sppreciaion for Indigenous mlfure. spirituaity, and hadiion specifially
refared to Unamaki, Mova Seota Thank you for Alsidng fy reseaid abjective
te e influencen] by and closel cennectead o the natiral
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THE POST-INTERNET
TEXTUAL CITY

DANIEL DICKSON
@affectivearchitecture

Action

The thesis reacts to a loss of citizen agency,
accessibility, and heterogeneity in the textual
digital snvironments overlaying the post-Internet
city. In respense, it proposes the Literapolis: the
<ity as a born-digital living literary. In this infrathin
heterotopia, texteare created, livedin, and renewsd
by plural communities whose spaces of writing and
reading are intimately tied to place.

Method

The Literapelis eritical frameis developad over five
serolls, taking San Franciseo, the internet epicentre,
as case study. The first examines primary terms
the literary, the bern-digital, the post-internat,
and the text. The second organizes five nested
spatio-textual scales - code, page, codex, archive.
and city - and structurally redefines these scales
threugh research in informatics, archival sciences,
and media studies. The third develops a provoking
methodology: Mapping and drawing through a
system of points. vectors. and fields to investigate
how the scales can disclose complex urkan ethics.
The fourth transcrives Literapolis citizen narratives
to re-mediate and re-enfranchise a vital living
literary. Lastly, the fifth reflects on the Literapolis
as epistemology and enacts a spatio-text in Gttawa

15 ¥l

& CITZANS

Towards Equity in Architecture

My research notes that equity in constructed urban
space isnow deeply entangled with the 'information
architectures’ of the internat. As such, | take special
interest in restoring and preserving narratives
operating at digital peripheries, lest these be lost
or flattenad-out. In proposing a means of - and
language for - imagining just transmedial space, |
hope my thesis can advocate for the sociogultural
health of post-internetcities.

Advisor: Johan Voordouu:

Hlustratiens
Left>Right

TP vector, point, and field mapgings for
San Francisco respectively exposing the spaces
and adjacencies of textual agency. accessibility,
and heterogeneity.

MEDLE embodied-virtual-translation of digital
texts for three San Francisco citizen narratives
chinatown child, counter-envirenment queer, and
ready-made architect.

BOTIONM vector, point, and field provecatiens
co-opting architectural drawing to break-open and
rematerialise spatio-texts and theirinfrastructures
across the superstructural city,

< FULL THESIS DOCUMENT AVALABLE HERE,

sem

Aurigli School of Architacture & Urbanism
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WAKING SPACE

Decolonial Interventions
with Public Art and Design

Exhibition Curated by
Honoure Black (she/her) -
Instructor for Decolonizing
Public Space, Insurgent
Public Art and Design

https://umanitoba.ca/
architecture/honoure-black

Exhibition Description:

Asa practice, public art can transcend the traditional
disciplinary boundaries of art, architecturs, design,
planning, and landscape architecture With public
art, professionals in these areas often cross over
“artificial academic borders and create compelling,
unique, and cutting-edge public art that draws from
slements in 2ach of thess disciplines™i). 1. Young,
University of Washington).

Asacollective, we belisve the potentials of public art
o beyend the interdisciplinary and the collabarative.
We believe that public art has the power to make
spece, lo ignite new understendings of place.
unpack complex landscapes, histories, and stories
forgotten or reeding to be teld In short decolonial
public art s ake anticalonial, it unsattles sattler
colonial understandings of space and place at site-
specific locations. Itcan challenge hatero-normative,
hetero-patriarchel, and neoliberal environments and
dialogues Through creative ard visual expression
public art performs as beacens of change and
inspiration for aryone pasaing by, anytims

This course explored decolonial contemporary
public art and design found in the Canedian urban
landscape Works of publiz art along with their
raspective social, political and histarical implications
were examined Readings were engaged with as
unsettlingguides for Non-Western philosophies and
Indigenous worldviews in partnership, collaboration
and reconcilation We tried as much as possible
ta shift the trauma narratve to one of celebration,
resurgence and love. Through this process, students
gained an awareness of artists, architects and
designers who are contributing to the field as well as.
scholars who write about public art anddssign Upen
the completion of the course, students were able to
discuss the interdisciplinary nature and insuigent
possibility of public art and design

In this exhibition each student has created a multi-
part design propesal for & work of ineurgent public
art to be imagined in Manitaba The final preject has
culminated herewith a written proposal, infographic
poster and 3D mode|

Iustructor Acknowledge ment:

As | finish this course, | am elated, hopeful, and
motivated by the designs and ressarch my students
have produced It has been a gift to work with them,
listen, engage. and learn during our critical readings.
sitevisitsandclass dscussions We have only started
to unpack concepts of race, gender, sexuality, settler
colanialism, decolonizationandwaysta moveforward
ina good way—in public space. Conversations were
difficult &t times, but always respactful and full of
imagination Thankyou for all of your hard work and
dedicationtothiscourse, my hope & that theworkyou
have putin here will return to yeu inyour movement
forward, back, andsideways | am grateful for my time
with allof you

University
oManitoba

TPUBLHIC ART CLARN]
CRALLENGE RETELO=
INORMIATTIVIESHENEROS
PRTIARCRIAL, ARD
REOLIBERAL ENNIORIMERNTS
AND DIALOBUES.”
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Decolonizing Settler
Colonial Urban Space with
Insurgent Indigenous Public
Art in Winnipeg, Treaty One

University of Manitoba,
Honoure Black

About / Mission
This d\ssertauon |nves‘hgates the rc\e of
cor publicartworkin Wi

Manitoba. It W\" addreis how each work of art has
been created by applying insurgent aesthetics
and site-specificity, often relating to the land and
history of place. Asaresult, these works of publicart
have a decolonial and unsettling purpose, creating
new sites of inclusion. By investigating the intent
and affect of each work of public art | advance
that each of these sites also offer a significant
insurgent narrative in the public realm. Public art
selected for the dissertation research will consist
of work created after the release of the 2015 Truth
and Reconciliation Commission of Canada to the
present day. This research is timely and important
fornctenly our city, but also for our nation. because
now. with the resurgence of the Black Lives Matter
movement, The ReClaim project far MMIWG2S5 and
the Canadian Reconciliation process underway,
artists are working to shed light on colonial events,
erased histories, and silenced voices.

Research Questions

- How does public art express insurgency “in-
place” for peaple and their communities?

- How coes contemporary public art (rejmap,
(redwrite. and (relplacemake the landscape while
subverting colonial power?

- How does public art operate as a creative
decolonial strategy enand for the urban landscape?
- Further- what works of publicartin Winnipeg work
to unsettle settler colonialism and neoliberalism
while actively engaging with insurgent assthetics,
storytelling and land connectivity?

- Howcan visual sovereignty become an expression
of insurgent aesthetics manifested in public art?

- What stories are being told and what stories
shauld public art be including going forward?

What is Insurgent Public Art?

Insurgent public art opelates to ceconstruct
biages and power
through visual and spatial expressions on the
lanc. It provides an opportunity to (reJmap at site-
specific locations, allowing for alternative future
imaginaries to be told. In Canada, insurgent public
art typically cisturbs settler colonialism, often
warking towards reconciliation through the use
of decolonizing narratives. Insurgent public art
foranyone,
commulmatmg s\wlesof plurality, marginality, and
multiple histories within the public realm. Insurgent
public art erodes the dominate White narratives
of space and place to create locations that are
heterogeneous, fluid. and dynamic.

SITES OF RESURGENCE:
DECOLONIZING SETTLER COLONIAL URBAN SPACE
WITH INSURGENT INDIGENOUS PUBLIC ART IN
WINNIPEG, TREATY ONE

Honoure Black
PhD Candidate, Design and Planning, Faculty of Architecture
University of Manitoba

Bl LSRN’ Coees nmaen g banada Canadi

CASE STUDY QUALITATIVE METHOD

STRATEGIES AND TACTICS

...decolonizing methodologies, [and] dialogical engagement can be the glue
that catalyzes both new knowledge and new political praxis. Recognizing the
breadth of intersectionality’s current context of discovery is impartant for
ontinuing to bring together an array of people, perspectives and ideas needed
for such dialogues.
-Patricia Hill Collins

Patricia Hill Collins, intersectionality as Secial Critical Theory, (Durham: Duke University Press, 2019), 146

Niimaamaa, The Forks Rooster Town Kettle and Fetching Water

\' \ - \' \\ KC Adams, Jaime Isaac & Val Vint, 2018  lan August, 2019, Stainless Steel and Faint, Beaumant Station, The Rapid Transit Line
Unlverslty The Forks, or Niizhczilbean, Winnipeg, Manitoba, Photograph by Liz Tran
CANADIAN ARCHITECTURAL winnipeg. MB winnipeg Arts Council. "Rooster Town Kettle and Fetching Water”. Accessed November
CERTIFICATION BOARD a ofManltoba polished painted steel, copper, andlcors 2020
t&n metal http://winnipegarts.caswac/artwork/rocster-town-kettle
CONSEIL CANADIEN DE Photograph by The Forks Media

CERTIFICATION EN ARCHITECTURE
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DECOLCOIN

ZING PUBLIC SPACE, =

SURGENT PUBLIC AT ARD DESIGI

EVDS 3710 & ARCG 7070
Summer 2022

University of Manitoba,
Honoure Black

General Course Description

The aim of this course is to examine contemporary
public art and design in the urban landscape and
specifically in a Canadian centext. Works of public
art along with thelr respective soclal, pelitical and
historical implications will ke explored through a
decolonial lens, Western theories of space, place
and memery will be coupled with concepts of Non-
Western land-based approaches, and Indigenous
world-views. Students will somplete assignments
that express ressarch and writing but will also have
anopportunity to complete a creative design project.
By the end of this course students should be able
o discuss the different paradigms of public art and
design, focusing on interdisciplinary knowledge
gathering of both Western and Non-Western
coneepts. Afecuson current canversations including
decolenizing public spacs, works commissioned aftar
the Truth and Reconcilistion Commission of Canada
and sites that respend or include Black Lives Matter
activism and BIPOC initiatives will be addressad.
Through this process, students will alsa gain an
awareness of artists, architects and designers who
are contributing ar have contributed to the field as
well as scholars whe write about public art and design

Course Interdisciplinary Goals
The nature of the public art demain is a collaborative,
built on multiple expertise and working between the

ewirter yeannections
"With public art. boundaries of the traditional
disciplines of art, architectura, design, and landscaps
architecture have dissolved, allowing professionals in
these areas to cross over artificlal academis bordets
and create compslling, urique, and cutting-edge
public art that draws from elaments in gach of thasa
disciplines(J. T. Young, University of Washington.
https://wwwwashington.edu/change/propesals/
puklic.html, March 1st 2021} In addition, | belisve that
for our students, my interdisciplinary scholarship and
teaching experience—acknawledging my position
as 3 White sattler woman allows me to support non-
Indigencus students to bridge that "space betweaen”
‘Western and Indigenous werld-views, assisting them
1o feel as though they can participate in decalonial
narratives and designs. Indigenous students also
appraciate my ability to coalesce and bring ta the
classroom, Indigenaus, Métis and Inuit community
members o spend time with our students,

_
b\ University
@ «Manitoba

Course Learning Objectives

- deepen perspective on the relevance
of historical to contemporary works of
publicartintheurbansocialenvironment.
- develop an understanding of the
different paradigms of public art

- establish a foundation of knowledge
regarding scholarship on public art and
design through both a western and post-
colonial lens

- establish a vocabulary based on the
key ideas and outcomes of public art
and design history

- provide exposure to the comparative
analysis of seminal works of the theory
pertaining to public art, space, place and
social practice artists and designers.

- Decolonize ones learning objective
towards a more inclusive histery of
design.

- to hone one's communication and
discussion skills within the classrcom
through presentations and participation.

Course Questions
- What is public art?

- What is the role of public artin an
urban envircnment?

- What are the primary theoretical
approaches dominant in the
literature?

- What theories ground discussions of
public art in the urban realm?

- What are the trends in terms of the
dialogue around public art?
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LOCAL
LIVE(siD]
HERE

Sandra Froese | MArch Candidate
University of Manitoba
Faculty of Architecture

-Il\-_ll | T | Tk

About / Mission

Connection and understanding through diversity is
aformofreconciliationandthefirststepstocreating
de-calonial spaces. The public art proposal, Local
Live[s][d] Here, looks at giving representation to
the [local]l community of Saint Norbert through
making collaborative artifacts into public art. The
proposal explores how people, communities, and
cultures can connect through fabrics-textiles-
materials, community participation, and storying.

Saint Norbert is located just outside the perimeter
in Winnipeg and contains heritage sites rooted in
Manitoba's origin story, reflective of French-Metis
community. The Saint Norberts Farmers Market
canopy is adjacent to the community's heritage
site, and is a place where people gather every
weekend for the [local] market.

Diverse Identity

The name of the public art, Local Live[s)[d] Here,
originates from the Saint-Norbert Farmers market
motte: “We make it, bake it, and grow it for you!" All
vendors and creators are considered local, from
within the area. Though, | question what ‘local’ _
really means. [
Local live here identifies the singular form of lifein = S
present space and time. / E
Local lives here identifies the plural form of life, as
in, the community, in the present space and time,
and its seen claimed as the markets slogan and
seen posted on the walls of the market canopy.
Local lived here identifies the life and lives from
the past in this particular space and gives a nod to
the adjacent heritage site of Saint-Norbert.

This public art installation will take on all these
narratives through a call for action on social and
environmental justice in the means of donated
material and the making process.

AVAY v
o
WA S

Desigh Construction

The construction and making process of this public
art is just as important as its intented outcome.
The goal of Local Live[s][d] Here is to re-identify
ccolonial based/European practices. Different from
the colonial gatherings of ‘quilting bees’ the idea
is to have people from the community sew the
donations, whether they are scrap pieces of fabric
or something that holds significant meaning and
memory, to build patchwork quilted ‘sashes’. All
cultures, genders, ages, and skill levels are invited
to work collaboratively and co-operatively during
scheduled sewing sessions to allow opportunity to
learn from one another, and share their stories to
gain cohnectioh and uhderstanding.

The patchwork quilted sashes are proposed to
be hung within the canopy spanning the 12 foot
structural supports, from one side to the other
to allow ambient light and color to filter through
onto the marketspace. The sashes are a nod to the
heritage of the metis peoples from this location
that played an integral part in the making of our
current ‘local; Manitoba.

The overall public art piece is intended to be an
inclusive community-based collaborative project,
where residents within Saint Norbert donate
fabric, materials, or textiles that will ultimately be
sewn together collectively in a patchwork quilted
top to form large-scale ‘sashes’ to express the
‘communities heritage, current diverse identity,
and craftsmanship.

SN

_ @ University

«Manitoba
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BY BLACK:
BUILDING
A PATH
FOR
SUCCESS

Black Students in
Design (BSD) P
@blackstudentsindesign

About / Mission

Where are the Black designers? How can we create
safe spaces for Black students pursuing design
to thrive? What are ways we can connect Black
professionals, alumni, students and the greater
community? Through these questions, Black Studente
in Design was developad

Black Students in Design is a student group within
the Daniels Architscture Faculty at the University of
Torento that aims to:

i CREATIE
[ DESIGK
CONMMURITY
FOR BLACK
STUDERTS »

In recognition of the many barriers faced by Black
students in the design and architecture fields, BSD
creates initiatives for Black students including movie
nights, "sip and paints,” design and equity discussions,
and "Careers in Design” a3 series of networking
events that highlight Black professionals in the fields
of architecture, interior design, graphic design and
more. BSD designed the Building Black Success
through Design mentorship pregram to support youth
in pursuing careers in design and architacture.

Towards Equity in Architecture

At Black Students in Design, we believe in creating
diversity within the design field through empowering
a diverse background of veices and providing an
educational space which encourages the success
of marginalized groups within Canada, We strive
prowide the fundamental tools of design to allow more
people to participate in building their communities
and be a part of change.

BSD Exscutive Team: Clara James (President/Founder],
Renge Powell-Hines (Vice President), Tamilore Ayeye
(Co | . Tomi (Co
Undergraduate Coordinator), Rayah Flash (Financial Officer).
Poster By: Rayah Flash

L)
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Tha Problem

The ocean is the lifeblood of our planst it creates

85% of the world's oxygen, absarbs almost 113

of global GOz emissions and stores 3% of the Th G t 4
Earth's GO, Withoutit, |ife for all species on the e rea

planet would be unrecognizakile. Yet, despite

these incred ible facts, humans continue to

el : Pl_astip Partition:

Every hour, we excrete 680 tonnes of capitalist
waste (garbage) into the ocean: garbage patches
the size of countries accumulate in gyres. We
decimate aguatic scosystems with commercial
fishing and trawling: 2/3 of the world's oceans
are depleted and ever-fished. If we continue on
our current trajectory, the ocean will be virtually
empty of life by 2048

The Praject

The Great Plastic Partition: The Creation of

an Aquatic Non-Nation is a polemical projeet
that envisions a hypothetical scenario in which
humans and the oceanic ecosystam peacefully
co-axist. Through a series of richly illustrated
perspectives iall fram the POV of cceanic
wildlife, such as the one seen right) and detailed
Blueprints, the project addresses twa key ssues
plaguing the ocean: the accumulation of garbage
patches and rampant overfishing

The projectimagines ad-hac vehicles and
machines that are used to collectand reconfigure
ocean plastic into partitions. The plastic partitions
form 'borders’ that create no-take zones, a term
used to describe areas where extractionary
practices are prohibitedfimpossible. First, ocean
plastic is collected using an autonemous collectar
propellzd by the ocean's currents (illustrated
right). The collected ozean plastic is emptied

into storage outposts strategically anchored at
interaction peints of majer currents. A massive
floating factory made up of cargo ships sails to
the cutposts, collecting the consolidated plastic g
and autputting the constructed plastic partition
inits wake. In a sense, the no-take zones becomes.
nations, o rather non-nations, that are beyond
human gevernance.

Equitable Inhabitatisn

Since the dawn of the Anthropocens, humans
have positioned themselves as a destructive, salf-
interested planet shaping-force. and architecture
Is no exception. By definition, architecture is the
artor practice of designing and construscting
buildings - which are inherently for human
cccupants. As we grapple with critical issues

of climate change. territory and equality. we

will have to change these practices; we need to
start designing for non-humans to ensure equal
inhabitation for all species on the planet

Empleving fantasy. storvtelling, representation
and humeur, the project subverts this comman
understanding of ire, encouragin
viewers to consider who, or what, we design for
The project strives to invoke the quastion,
"How can we design for non-humans?"

Team: Callum Nolan, Bite Design Group
Supervisor: Scott Sorli, University of Waterloo

Tf'ne breation of an
Aquatic Non-Nation

Bite miss

DESIGN GROUP
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The Commemorative
Monument of the
Non-Visible

Hilary Remaniuk & Jamie Wong
Instructor: Dr. Menna Agha

[M.Arch Winter 2022]

The Commemeorative Monument of the Non-Visible
utilizes the abandoned heritage site of the Carbide Mills
located on the waterfront in downtown Ottawa which
hast i factual
use for“non-visible" citizens of Canada, This project takes
C'smissiontoa nmemarati
monuments for the people by celebrating the portion
of the population who never get celebrated in Canada’s
capital. (Federal} Heritage Sites and downtown water-
front properties are usually accessible enly to an elite
group of people consisting of the wealthy, powerful and
compliant with the capitalist system. This system works
to prioritize the rich and powerful, while simultaneously
repressing and extracting the underprivileged and
forgotten folks. The National Capital Commission (NCC)
has a mission to "work to build an inspiring capital that
is a source of pride for all Canadians” and part of this
mission is to create commemorative monuments for
and representing the citizens of Canada.

The design intervention of the Commemorative
Monument of the Non-Visible avoids power-geometry
and grows organically from the central *heart of the
home”. The building is divided into 3 zones : the Heart,
Creative Making, and Quiet Rest. Members of the
community build and transfarm the space by changing
and adding to the scaffolding structure and by clipping
their own materials from their community inte the
building itself. This is a community design that is run
by the community to share stories and to promote a
decolonized society. Itis a pracess to prove our existence
where this community matters. It will become a safe
place for the marginalized minotities and vulnerable
groups where through teaching, learning, and making,
we can know our self worth. We will work towards a

society where the way we ook will not ine our
obligations; we will not be the token to a company who
needs to meet a quota for diversity. We are reclaiming
the word monument, by creating a"commens” space.

Carleton

University

sem

Azrieli School of Architecture & Urbanism

Rest
Create

Resting

The oart of the Homa

224

=
WK EEE

ok

SRR

Craative Making

i
=
#

R

o




B
A

CANADIAN ARCHITECTURAL

CERTIFICATION BOARD

CONSEIL CANADIEN DE
CERTIFICATION EN ARCHITECTURE

30
D>
olfe)

TRlE ARCRITMECTUKE LOBBY

OIRTAVWAR(ODAVWAY

Project Description

“The Architecture Lobby is an international
[volunteer-driven, activist] organization advocating
for the value of architecture in the general public
and for architectural work within the discipline. The
Architecture Lobby believes that power in a society
should be democratic and widely distributed and that
changes to a humanitarian built environment must
be sited in organizing labor. It believes that the work
architects do and the capitalist society in which
we werk need structural change to properly serve
spatial justice. As long as architecture tolerates
abusive practices..it cannot insist on its role in
fighting for public safety, environmental health, or an

ny

equitable society!

The Architecture Lobby Ottawa(Odawa) intends
to mobilize workers in architecture and related
disciplines to advocate for accreditation reform
and labour rights. The TAL-ot(od) chapter is the
second Canadian chapter after the Tkaranto (TAL-
to)? chapter formed in 2020. Recently, TAL-ot(od),
in collaboration with Gallery 101, hosted a workshop
to submit a countermap of the National Capital
Region on an online crowd-sourced project called
countermap.land led by TAL-to in partnership with
the Artist Run Centre Association (ARCA) and 221A.
The project is supported by the Canada Council for
the Arts and is developed with Mapster Technology
Inc. (the firm developing native-land.ca).

1 httpfarchitecture-lobby org/about/
2 https:/fwww instagram com/arch_lobby_to/
3 hitps:/22Ta calresearch-partnership/countermap-land/

email: architecturelobbyottawa@gmail.com
insta: @arch_lobby_ottawa_odawa
http://architecture-iobby.org

T-H-E
A-R-C-H-I-T-E-C-T-U-R-E

L-O-B-B-Y

“ NOTRING
ABOUT US
WITRHOUT Us

Towards Equity in Architecture

TAL-ot(od) envisions equity in
architecture as an intersectional
journey towards decolonizing
and decommodifying the built
environment, rooted in the land
back movement and climate
justice.

Poster Authors: Brooke Zacharuk (co-
steward) & Sneha Sumanth (co-steward)

Join us: TAL-ot(od)’s initiatives are entirely
member-driven. We always invite new
members and chapter stewards seeking a
platformto organize andadvocateforequity
in the realms of architecture and urban life.
If you are interested in hearing more, emall
us at architecturelobbyottawa@gmail.com.
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COMMUNITNAGROWATH

A socially minded and
inclusive approach to
adaptive reuse in downtown
Winnipeg by Laurel Cowley

@_laureicowley

THE CONCEPT:

Community Growth was a tree-based urbian design
appreach torevitalize an iconic Winnipeg building,
the former Hudson's Bay Department store on
Paortage Avenue. This building is located along
several main routes, Partage Avenue and Memarial
Boulevard, making it a well-connected urban site
situated within the care of downtawn Winnipeg.
I aimed to redevelop the site inte affordable
housing. with space for a daycare, medical. ather
social services and perhaps a small food market on
the main floor with housing on the upper stories.
I also planned ample accassible space for urban
agriculture. For example, residents could grow
herbs or small vegetables on their balconies, with
more space available for larger vegetables on the
land that previously held a parkade

THE GARDEN: An accessible urban garden was
created that considered the need to gather, grow,
play, and relax to suppart the community and its
families. Currently, existing housing in the area is
suited for young people ar older adults without
kids. with Community Growth, | created space for
familiestoraisechildren, withareas toplayoutdaors
and share memaries and learning experiences with
others,

These barrier-free semi-private gardens have
accessible  pathways between the garden
plots, raised beds, and table planters, which
allow wheelchairs ar chairs ta fit underneath.
The diversity of growing spaces ensures that
people of all ages and abilities can use the space
independently. There are also shaded seating and
playspaces throughout the garden that everyone
can enjoy and relax in. The play areas would be
constructed on poured-in-place recycled rubber,
to provide an accessible and vibrant blue to the
space. Tree grovas provide shade and would have
native understory plantings. On the southern side
of the site, an evergreen walkway provides year-
round interest while acting as a barrier between
the garden and the busy streat.

Finally, the garden features groves of apple trees
for people to harvest as well as a long, centrally
located table for people to sit and enjoy their
harvest, converse with others, prepare vegetables,
share meals, or partake in crafts and seasonal
activities like carving pumpkins.

Towards Equity in Architecture

I believe landscape architecture can improve
living conditions for all by providing functional and
inclusive public open spaces that create social
connections forallpeople,regardlessofage orability.
In order to do so, multi-disciplinary partnerships
community-oriented design  strategies, and
person-focused methods should be employed.
All architectural works should create spaces that
do not ostracise or limit people with disabilities,
as good design is inclusive design. Accessible and
equitable design considers the functional neads
of persons with varying physical, cognitive, and
sensary abilities and responds to a wide range
of social considerations. Achieving equity in
architecture requires placing accessibility and
social justice at the beginning, and throughout, the
design process.

Designed by Laurel Cowley. Master of Landscape
Architecture student at the University of Manitoba

=
h\ University
g uManitoba

s

¢ GIFTIES H/WE THE CAPABILITY
s OfF PROVIDING SOMETEING FOR
EVERYBODY, (LIl LECAUSE,
AND ORILY WREER, THEY ARE
SREATED BY EVIERVROLY. »

L it - Jane Jacobs

Birch Grave, Teansition
to 3y Saace

esidertia
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Enhancing EDI in

Qur research team, compased of faculty members and students within the RAIC
Centre for Architecture at Athabasca University, has been condusting
canlinuous research and developing educalion resourcas and micro-credanlials
with an aim %o enhance Equity, Diversity and Inclusion in rural sommunities, with
multipla projocts funded by the Alborla Roal Estate Foundation, Albarla

wanced Edusation and the Sasisl Sciences and Humaniies Research

] -
Council. These projects focus on supporing rural conmunities that are
struggling through this ars of climale changs, the pandemic and the opicid
crss, ond e designed o suppart a ustanabi developmentalpath for s
h

il are squitabla, diversa, Inelusiva, and welcoms to a

Our research quastion:

Lis

Co-Creating Inclusive Architecture

Fig. 1 Design of a fictitious community centre for Athabasca University in the town
of Athabasca exploring innovative green and inclusive design principles.

Fig. 2 Interior perspective of the fictitious Athabasca University community Fig. 4
centre exemplifying accessible design and co-creation desigh process

with the local and indigenous communities.

As part of a micro-credential course developed on the subject of
reganaralive dasion, Ihis communily cenire propasal in Fig 1 and 2 was
designed by faculty members at the RAIC Cenlre for Architecture at
abasca University as a fietitious pllot projeet investigation for
Adhabasca University, lacatd in the town af Athabasca, As innovations:
in green passive and active design strategies were applied 10 this.
praject, rasearch revealed thal equily is s imparlant la sustainability in
a social cantext, as the form, assembly and materials are to the
bullding’s environmental impacl. ED! s crilical 1o soclal sustainabilly.
Fig 5 presents our Intermal and Exteral Dimensions of Diversity
diagram adapted for rural communities.
The design pracess involved eonversations with the local and
indigenaus cammunity, architecture, enginasring and indigenous
scholars, as wel as EDI subject matter expents, including Mindiul
Architaciura, whe infarmed our design process aboul the concepls of
equity, diversity and inclusion, with synergies to sacial and
anulronmantal sustainabilily.

Athabasca
University

RAIC Cenre for Architecture

Team Members:
Dr. Henry Tsang, Assistant Professor

Laura Vero-Augustine, Research Assistant
Dr. Douglas MacLeod, Chair & Professor

Veronica Madenna, Assistant Professor
Trevor Butler, Assistant Professor A
Jessica Williams, Research Assistant With support from: 4

Fig.5

Our rasaarch team is arealing a trairing

the EDI priorities of the community.

. How do we create communities, public spaces and
buildings where all are weicome?

(Un)learning about EDI with Al

module lacusad on EDI as part of & micro-credential course on Enhancing
Rurs! Sustainabiity through Community Learming that wil lead he learner to identity cppartunities to marove the
aquily, diversity and inclusion in thelr cemmunily, public spacas ane buldings. An arliieial inleliganca (Al powered
module is being developed to fasilitate this EDI-centic vitual experience, which is emphasized as 8 means to solve
challenges faced by rural communities. Through this interastive experionce, while engaging with various mambers of a
felifiaus rural communily, the leamer fakes the role of  town plarner charged wih snvisioning an EDI-facused
collaboraiive project located along & tow's hertage recognized Main Street. While resognizing the values of the
towns. the leamer inleracks with dilferant, al lmes conlradiclory, slaksholders Lo drafl lhe design guidelines pecific ko

Listening and Community Connection

To understand what unique challenges rural communities face in equity, diversity and inclusicn, our research team is
condueting consultatens, in the form of dasign charrattes, In five rural towns across Alberta: Athabasca, Fort
MacLeod, Sundre, Kehewin Cree Nation, Samsan Cres N
University's research team were held in the towns physically and
platform lo address Rural Sustainability thraugh themed discussions and workshops an: Herilage Resaurce
Managemert, Cammunity Health, Ecanomic Diversification, Buiiding o Thrive, Leamiag from the Land, Regenerative
Design and Energy Efficlaney, Social Infrastuclure. and Equity, Diversity and Inclusion. Sea Fig 3 and Fig 4

. The: design charrettes hosted by the Athabasca
irtually to provide a community engagement

Fig 3 Design charrette and community consultation with the town of Athabasca.

EXTERNAL

MLITARY
ERIENGE

Internal and Exlernal Dimensions of Diversily diagram
adapled by Athabasca University Research Team

RLAL LSTATEL

University's scholar,

me Josie Auger lo the town of Athabasca.

EQUITY :

ECONOMIC, GEOGRAPHIG
PHYSICAL, LOGISTICAL...

DIVERSITY

k| KR

WHAT MAKES US UNIQUE,
CAN ALSO CONNECT US

INCLUSION

'HEHN &LL ARE WEL

BARRIERS ARE REMOVED &
DIFFERENCE IS EMBRACED

ALBERTA SSHRC=CRSH
AL I i Sacn tcionnsxd umantes s el ‘A(be/rbﬁj Advanced Education

FOUNDATION

erches an sclances humalres



Where does oil end and food or drugs begin? Food, oil,
exchange of energy and malerial batween states. A flove
through which practically ail of geopoltics umfoids.

becomes fentlizer which becomes grain which becomes.
and drugs are indeed a continuum. Simply a flow or

bread, Or perhaps that very same fertiizar is usad to
Grow poppies that are then processsd Into opium

What's mare, the flows of food, oil, and drugs become:
hard to differentiate when examined closety. il

the

tics of

ol

international relationships. In realty. the

1, as well 85 o fusl those wars. They have the agency
mabllization af food, of, and drugs (working both

indlviually and in tandem) aroLnd the word create an
autamobiles, politcians, cvilians, landscapes and o on.

Foad, ol and drugs: the protagonists of countless
geapolilical confiicts and crises over the past century:
Tnese thros resources have the agency 10 send Us to
o displace milions of people toUGACLI the woNd, 1o
mave hugs flows of maney across tha globe, and to
Immenza network of other actors: armies, ame,

wa
make or break

Univorsity of Wat

TAIVRIA

i

> {

+he opioid apidemic and rapid inflation fusled
prices ars issuss that affect Canadians in al

These commadities are the primary currancy of capitalism;
below the surface. the continusus exchange of these goods
shapes and sffects all aspacts of cantemporary saciety. By
tracking how Food, Dil and Drugs are sxchanged and trans-
merphed into one anather, we begin 1o develop a framewark
through which the complex web of glabal g=opalitical
relationships can be understoad.

The fellowing pos
evants suchas W
American Cansumer Gulturs, The Iranian Revalution, Land-
Grabbing in Ethicpia and Sudan, Over-Pumping in Saudi
Arabian, and The Palestine-lsrael Conflict, to name s few.

Feod, Giland D han"e
Each specific eventis a saif con

energy. monay and arme.
The organization ignores typical geographical and temporal
&

instead lzyering p playing
auton all comers of the globe. This rhizomatic organization

sisible. Understanding these
underlaying currents and flows that impact our day t day Ife
iz impartant for susryons to undsrstand, architects incluged
The use of colar and sasily identifisble pictograms is an

Iy <xplain some of thess issues, ad how they
continuz to be played out on a local, regional, national and
glohal scale.
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GIRLS CANTOO

TMU DAS, ERA ARCHITECTS,
TORONTO AND REGION
CONSERVATION AUTHORITY

@dastorontomet
sciencef 325

£ .
Church 5t, Toronto, ON M5B 2M2

About/ Mission
In Summer 2022, Toronto Metropolitan University's
Department of Architectural Science, in collaboration
with ERA Architects and the Toronto and Region
Conservation Authority, set out to create a collaborative
mentorship program to help young girls get exposure
to 3D modeling, laser cutting, model making, and
overall architectural design experience. As we are in a
predominantly male-dominated industry, providing
irls wi i ytogetahead startand
mentorship from industry professionals and architecture
students is an invaluable experience that could make a
lasting impact. The program was designed to be done
in two sessions. The first session consisted of virtual
brainstorming and teaching the girls how to model
using SketchUp. They were introduced to sketching to
show their ideas and how to 3D model their ideas. The
second session wasin person as we had a portable laser
cutter set up in the conservation area with the girls
taking turns learning how to operate a laser cutter to get
their customized bench model, which later they had the
«chance to customize. They were also provided pre-cut
models of their designs that they were able to assemble
‘on-site and take photos with the rest of the site model.

“We wanted these girls to have ex-
posure to laser cutting and model
making at an early stage in thei
lives as it can have an impact on
their future pathways.”

Towards Equity in Architecture
The girls had a great time learning about laser cutter
technology and using their hands to assemble and
«customize their designs. It was done in a collaborative
environment with the mentors participating in the
same activities. Everyone sat around a large working
table, allowing the girls to interact individually and the
mentors, creating essential connections between the
current and new wave of future designers.

Team: SADBERK AGMA, LUKE DE BARTOLO, ANASTASIA
HALANYTSKA, SOMA KHAN, JAKE LEVY
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WOODEN MOSQUES
OF THE REPLBL S GF CF

Suzanne Harris-Brandts (Carleton)
AngelaWheeler
Vladimer Shioshvili

@indigenous.autsiders
https:/furw. indigenousoutsiders comy

Ihe South Caucasian Republic of Georgia is home
10 some of Furope’s oldest, continuously used and
most wisually distinct wooden masques.  |hey
reside in the mountainous western province of
Adjara which was previously Otoman territory. |his
unique typology flourished inthe decades between
the twilight of Gtoman rule and the rise of Soviet
power, Across Adjara, over fifty mosgues built
between 1817 and 1926 survive teday, some the
centre of religious revival in their communities,
others abandoned due  to  Ssecularization,
depopulation, or the appeal of newly constructed
mosques sponsored by Turkey. Collectively, these
buildings are testaments to multi-confessicnalism
in the Caucasus and create new knowledge linking
Georgia to the broader geagraphy of the Ottoman
Empire. At the same time, they represent a distinct
expression of local vermacular architecture in
Georgia that underscores the diversity of the
Muslim experience worldwide.

Through an exploration of this architectural legacy,
the project seeks to braaden our understanding of
Georgla's rich and varied architectural nEFIEBgE
Ihis knowledge is significant because, despite
being indigenous to the country, Georgia's Muslim
community is often left outside official state
narratives, Architectural dacumentation of the
mosques thus prevides an official record of their
history & record now being used to loboy for
greater state acknowledgement and heritage
preservation,  Site  documentation  involved
photegraphy. drone imagery, 360° interior images,
and architectural surveys conducted intermittently
over tNo years of field visits, as well as meetings
with the Grand Mufti of Adjara and village
residents, The work resulted in a traveling
exhibition, multi-media website, and publication
that serve as community assets since few villagers
have wisited one another’s masques.

For more information, pleass see our website. Our
publication is free as a digital PDF. Hard copies
have also been placed in Geargian lbraries, the 115,
library of Congress, and university libraries
internationally

Foundation
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CHAO VILLAGEMOSQUE

DISTRICT Kiruiko
LOCATION 1153712 8N 421734 46
POPULATION 12

CONSTRUC TION DATE 1060-1512 (iigi 1326-1330)
RENCVATION DATE(S) 1919314235
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Victoria Payne

site plen
nstibiena

e
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Dalhousie University
Halifax, NS

@toriepayne

By ereem

About / Mission

This project depicts my vision for a long-term housing
program for our unhoused neighbours in Halifax, NS,
‘This concept was developed after several meetings with
agreup of unhoused citizens living in a tent community
in a local park. They spoke ta my classmates and | about
homelessness in Halifax and what their experiences
have been living cutside, in shelters, and in terporary
hotel housing. This group recounted to us that they had
been told to vacate the Halifax Peninsula and to move
elsevihere, which they viere reluctant to do as Halifax is
‘notonly their home, but where they have the best access
to communities and rescurces that they need.

For these reasons, it was very important to me to focus
this project within the Halifax Peninsula and within
walking distance to resources such as grocery stores, exterior
axanamatric viaw
green spaces, and health services. The housing system
takes the form of a floating barge, which allows for the
potential for the projectto be relocatedto areas of need.
I have identified three areas along the Halifax waterfront
that meet these criteria and could serve as potential
locations: the Cunard Centre, the Harbour Queen dack,
and Purdy's Wharf, The residents here would be in a
stage where they are looking for emplayment and are
ready for a more hands-off housing situation, while still
being provided with some resources and community
connections.

‘The goal of this design was ta not only be located on the
Halifax Peninsula, but to expand it. | wanted to connect T
this housing project to the harbour to provide the = 5 » it e

quintissential Nova Scotian expetience of living on the e i
water, which might facilitate a connection to place and a VoD

feeling of belonging. Through my research, | discovered
that much of Mova Scotia’s shipping vessels and infra-
structure were going unused since the start of the pan-
demic, Thus, | thought the adaptive reuse of barges and
other marine architecture would help to not only cut
costs, but to provide an unconventional living experi-
ence that unhoused people in Halifax might find com-
forting, and would ideally make them feel at home in
the city once more.

Team: Victoria Payne, suparvised by Roger Mullin, &
prafassar at Dalhousie University.
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“I Know
a Place...

Stratford, Prince Fdward sland, Canada.

«.ll take you there”

ARCH 493; Comprehensive Design Stuelio
Sparsh Gamidhi, UWSA.

The Lille I knaw a place” is the expression we have
all exciledly used al some point Lo share a specific
place with someone else, 1L mighl have been a quiel
place to talk ora place o be loud and sing. Stratford’s
population is growing increasingly diverse through
immigration making these moments of sharcd
expericnee and connection even more valuable, By
splitting up the high school into a campus acro:
the center of the site, cach enclosed, in-between,
underneath, and cxposed space provides unique
experiential conditions courtesy of the natural forces
of the site. Through shared experience of the coastal
PL.L school students, faculty, and community
members, “I know a spot” aims to build a sustainable
sense of place and a space of belonging.

Using different climate adaptive forms fit to cach
programmed space, the student users of the space
gain the agency to choose the best space to spend
their free time. Using local and common building
practices, maintenance of the school can become a
new teaching opportunity. Replacing cedar shales
and re-waxing clay floors gives a sense of ownership
to students and teachers alike.

Towards Equity in Architecture

To share an experience with athers is Lo connect over
what has happened and how it has made each person
Teel. When Lhis shared experience 1s drawn from our
surroundings it can build a connection with the land,
along with those in Lhe same space, 7 there is Lo be
an archilecture of equily in Canada it must address
our shared relationship with the climate, ecology,
and biology of where we build. Tn this vision the
is no other option than to build sustainably with all
species considered.
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Passive:

1. Overhang Shading

2, Stack Yertilation (hrough High Ceiling
Buffer Space to temper Air

4. Narlh Skylight for Daylighting

5. Rain Water Harvesting Tank

6. Thermal Mass Clay Pavers in Surspace

7.Operable Windows for Cress Yentilation

8. Courtyard Spaces for Exterior Learning

Active:

9. Radiam Geathermal Casling
10, Ceiling Fans far velumetric vertilation.

1. Energy Recovery Ventilaticn Unit in
Greenhause allawing user control. for the:
required Comfor, zone,

Passive:

1 Overhang Snading @ 3llove Winler Sun
2.Statk Ventilation Ehrovgh Kigh Ceiling

5. Buffer Space to temper Al

4 Norch Skylight far Daylighting

£ Rain Waner Harvesting Tank

& Thermal Mass Clay Pavers in Sunsoace

7, Operable Windaws for Cross Ventilatian
B Flighty Insulated Simple Farm Walls ta

minimize heat loss

Active;

9.Radiani Geothermal Heating

10 Ceiling Fans for valumetric vertilation.
11. Energy Recavery Ventilatian Unit in
Creenhause allowing user cortrol for the
required comfort zane
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TE—®
ENTWINE

©- @kaamil_ab
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Play is a universal language and so is architecture.
Entwine is a community centre that explores the
outcomes of architecture in the process of providing
physical and experiential accessibility. With
programs catering to users with visual, aural and
physical disabilities, Entwine utilizes various senses

of the human body to create immersive spaces that \
not only spreads awareness, but also acts as a hub g P 7 Bisogus in the dark
for the downtown Winnipeg community to huddle for Pandsbek b o s o0 st e o b gt

a playful and enriching experience. e sl A R b

5 2 040 of I e 5 ey 0 A oo 0D 21 1
Program - Entwine consists of a swimming pool for
the disabled, a library for the blind and an American
sign language theatre for the deaf. In the process of
providing these functions Entwine produces various
evolutionary elements that adds to the experiential
and accessibility qualities to the space.

DIVERSITY 1S WHAT YOU RAVE. e v
WGLUSIVITY 1S WHAT YOUDO  -Safmssmmatantes s S dantr

ABOUT [T. s
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et sourtx o alsrp e e
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gy Manitoba s i

Looking trough th eyes of  biind persan
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Hen et  bird parsen

Sk guced (i 42
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<o 12 canhre sfomss e s

o
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Control space:
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Elementary School student Projects

Kicls Camp
Programming

DANIELA DIAZ & SADBERK AGMA
Toronto Metropolitan University

About f Mission of the Camp

During the summer of 2021, TMU offered an online Digital Creativity
and 3D Design camp for elementary and highschool students. The
focus was to teach programs such as Photoshop, InDesign, lllustrator,
3D modeling (SketchUp!, rendering (TwinMotion and Enscape),
animation(Photoshap), and image post-production. As counsellors, we
encouraged Kids Lo explore their creativity while peaking their interest
in architecture,

As we know, the Covid-19 Pandemic has greatly impacted our
communities, especially lower income families. As part of our Equity
mission, and our belief that everyone deserves the opportunity to
learn, grow and create, we partnered with Partisans Architects, who
provided the local community with cost-free spots in our architectural
camp program. Additicnally, these sponsored students were also gifted
with software and hardware funds. They each borrowed a brand new
laptop which had the required adabe suite and 30 modelling softwares
installed. Simultaneously, we as counsellors felt proud of the work
produced by our campers! Kids never seize to amaze with their limitless
creativity and curiosity te learn more.

% | am glad | went to this camp because |

never would have learned Photoshop or

Sketchup or anything like that! | want to
thank TMU Counsellors! *

~Digital Creativity Camper

Towards Equity inArchitecture

ThU is actively working towards equity in architecture was a wonderful
experience. Not only did the kids take away skills and passion for
design, but also with hope. Hope to one day be able to design Buildings,
houses, robots, spaceships ect. Additionally, as women in STEM, we are
noticing a growing number of young girls aspiring te to join the field.
TMU continues to work behind the scenes to provide students with
opportunities and tools to explore their interest and to dream. We have
attached examples of the amazing work preduced by campers.

Team: DANIELA DIAZ, SADBERK AGMA, OLIVIA NUNN, BROOKE PEARSON

e,

Art Studio by Cassie Hutchinson

Building Studio Areas Studio Areas
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HORIZON
HOUSE

LGBTQ2+ Community Hub

Hamilton, Ontario

by Adria Maynard @edriastarr
l_?imumnsl

SN iERETTT

Dalhousie University

Frem M.Arch Thesis Project ~

“Lost and Found: Apchoring
Infrastructuies of Queer
Belonging in Hamilton, Ontario®

ency for quesr paopla,
disrupte the contin

betwesn gussr peopl

Th thesis pr ject. drsws from my owh e
in Hamilon, Jlll—]rlw
d ‘place. far sorsans i
Ahhuuqh 1 delt \=u|st=d in my queerness, tl
f queer cultural and spatial life

have never consistently
arguas that an architectural
ty

Iy, resoure
'+ peaple. The prope
agines the Gere Black, = bl

:upyaun c mmunn y marriben
and supp: The pre highlights how: pl
Gussr space can help quesr pepls =
themeslas In the weorld, and ultimats
which they can thrive as a part of

Program Diagram

West Wing ~ Centre Wing - East Wing ~
Supportive Housing  Community Centre Event Space

Design Elements

Perinmanss
8

T

Siuring
P

Flarne

i

Program Legend

5 wenal heal i

i anive
sexshap
T Mol gra i
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@poc_arch
www.pocarch.wixsite.com/pocresources

About / Mission

In architecture education, projects from architacts
of colour are rarely shown to students. As a
result, students gain limited knowledge sbout
design and architecture in different parts of the
world. To counteract this, POC Arch is a platform
where students and professionals can discover
notable architectural work from pecple of colour,
Our goal is to make architecture projects from
people of colour more accessible and increase
representation within the field of architecture,
We alse provide resourses on our website ta help
architzcture students and professianals diversify
their projects and design knowledge.

Towards Equity In Architecture

By sharing impactful projects by people of colour,
we hope to diversify the inspiration and precedents
used by future architects, POC Arch is intended to
be asafe space for thase interested in architecture
to learn about projects and architects of ¢olour,
We often feature infographic series about historic
vernacular architecture outside of Western design
We are alsc combating the culture of over working
and burnout by sharing resources to better the
mental health of those in architecture.

Through this project, we have created a community
for peaple to share advice and experiences gained
during architectural education. Gn our website, we
share books, interviews and lectures by architacts
of colour. We also provide access to diverse cut
out people so that architectural renders can better
reflect the people and communities we design
for. In essence, we hope to make architectural
education more inclusive and accessible

herhim | co-fourder

e

e Lnwersiy I - DO T

@ poc_arch

www.pocarch.
wixsite.com/
pocresources

=]
)
4
=
o
c
4
m

ANEIOUS ABGIT
STaRTING
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PEOPLE,

Department of
Archtiectural Sciente
Toronto Metropolitan
University

@dastorontomet

Despite its current role as an urban respite minutes away
from Canada’s busiest intersection, Allan Gardens has
served many roles for civil discourse including: a village
commons, a city park, a speaker's comer, and prior to
Eurcpean contact, a nexus for indigenous communities.

The design-build initiative produced by the students
fromthe Department of Architectural Science of Torente
Metropolitan University is part of the celebration of the
park’s legacy as a venue for various groups to asa site for
refuge, pleasure, power, and to protest such power.

This installation serves as an outdoor community
exhibition that invites the public to engage with rich
histary of protest. i agettes.
through to civil protests for equity adwocacy. Through a
series of displays exhibiting historic artifacts, explaining
the fundamental role of public spaces in the park, and
reaffirming the role Allan Gardens has played in Toronto's
civic evolution, the installation connects the public to
the historic and continued advocacy emanating from
the site.

The of different i f display boxes
blends the histerical events within the same installation,
decreasing in size. The change in shape and conditions
of modules welcomed within the same installation is
an expression of how this park is a commen good that
welcomes all. That the exhibit design serves as a bench
emphasizes that the simple presence of a person serves
as a catalyst for community, and on Allan Garden, has
served as a catalyst for protest.

% gn euiceoer
colmlmltilnhity,
space”

Towrards Equity in Architecture

This installation is a commitment to practicing civil
engagement, welcoming all to the history of how
the Allan Garden have been a place where important
advances in social justice took place

Team: Cesar Rodriquez Perfetti, Dean Roumanis, Aricl Weis
Stefan Gire, Jake Kroft, Angel Le Andrea Mata, Cassidy Ho, Jodie
Chau

(=] Toronto

%.; Metropolita
L University

-

West Elevation
m i

Display
module Artifact case
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AGING WITH NATURE VUniversity of Calgary - Yiming Yang

iming_you
HOUSE & STUDIO DESIGN FOR PHIL TORRES, oy eting

AN ACTIVIST FOR ENVIRONMENTAL PROTECTION | @;%\, i
5

UNIVERSITY OF CALGARY
SCHOOL OF ARCHITECTURE,
PLANNING AND LANDSCAPE

L AR

ABOURTHE NI BODY A5 MEASIRE HOIRY A% MEARLRK, A DAY INTHE LIFE

TAKING
RHOTOGRAP)

PART DIACRAN BARTEVIODEL

WILAN

FLEVATIONS
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SAPL, University of Calgary
Yiming Yang

@yiming_young

7 UNIVERSITY OF CALGARY
/) SCHOOL OF ARCHITECTURE,
PLANNING AND LANDSCAPE
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HIRSE STAALES

HORSETOPIA
ROUNA YARIN

figmstablishing e barmonsus restionship Wi hature Ty Hanis
Loty NS By Taslu i s calting coursards el caphu nairal
light 2 weblaton, whesgalivg borse Uieeapy by reorposing
‘i dhich v benefit forses 1 relaation and eliedng stivss, 5
well 55 creatng an inleraclion and <onneciedness CEEEN orses
andl visitors By ringing abedt apponunites for a gidurescie land-
swase

arimas imenery & ndieed msuapet the pieumesque (anct
sl nitiyre v it o susmainable pradietn, ramporer:
featstes & iban g den, sncoutaging i1ses o sustains! &
horse: e 08 o Sowce of nulnenss o cop weducion and
innwt sl

SOUTHEAST SECTION

AN A

s

Hersetapla - Roflna Yamin
Hots Gty Wovg Seesin

Reestablishing the harmonious relationship with nature in Hants County, BS B

by featuring - entilatian, i Tt ey
integrating horse therapy by repurposing an existing ditch to benefit horses in

relaxation and relieving stress, a5 well 25 creating an interaction and connectedness

batuean harsas and Uisitors by bringing Ahout ORRATTUNMES f0r & pieturasatie

landscape SQOUTHEAST SITE SECTION

1360 ~

R -

crananan N

Various greencry b introduced 1o support the picturesque indscape and nurture

wilellite with a sustainable preduction component that features an urban garden,
users inably asaurce of nutrients for

crop production and imprave soil quality.

Dalhousie University - Master of Architecturs



TREE FACTORY

The ohjective of this project was to recognize the lack of trees in cities and
provide a solution for this problem. Trees are immensely beneficial for cities,
they can purify the air, reduce stanm water runaff, control their

i i and regy ete, The lack of trees in cities is
addressed by designing a research facility/greenhouse that celebrates and
investigates the importance of trees.

The lancscape is divided by subtractive and additive experiences, The
subtractive experiences are paths cut inta the earth that descend to the depth
of mature tree reots and then ascend back up to grade. This experience is
craated with the intention of shedding light on how deep and complex a tree
oot system can be, The soil removed to create these paths is then used to
build up a large platform for holding tree saplings, this is the additive element.
This platform also provides an opportunity for education, each row of trees
will hold a different species along with specific facts pertaining to that tree
and the spacial care it requires to thiive.

The building is subdivided into three very important private,
and greenhouse, The public space acts as an educational center to teach the
public about the value of trees, The private space is comprised of labs
dadicated to researching traes and their relationship with cities. Lastly, the
areenhouse is an open concept atrium that houses hundreds of different tree
saplings., Once saplings reach a certain maturity, they are transplanted off site
to populate parks and neighbourhonds thraughout the city. Tree Factory
produces new trees yearly for city-wide planting in hopes of creating healthier
clties and greener spaces,

Severallight studies and fagade explorations were conducted that lead to the
decision of using frosted glass and glulam members from local sources.
Opting to use local sources is imperative in order to lower the embodied
eneray of the building and keep the building as sustainable as possible.

;0 =

Frosted glass is ideal for visually blurring objects and peaple into vague
d blended colours while retaining natural daylight i
When the building is viewed from outside, the facade is an everchanging array
of moving shapes and colours. This is because people move around, saplings
grow larger and mature saplings are eventually moved oulside and replaced
by younger saplings. At night, the greenhouse animates the landscape by
resembling a glowing lantem. When viewed from inside, the exterior
landscape becomes undiscarnible due to the blurring qualities of the glass,
The space becomes strictly about the saplings growing within.

Tree Factory - Corina Amarioarel

Tha abjective of this project was 10 recognize the lack of fraes in cifies and provide
a solution far this prablem. Trees are immensely beneficial for cities, they can purify
the aif, RILCE 1AM wWAter UG, control thair micraenvironment, and regulate
ternperatures, ate. The Lack of tees in dbies b addressed by dusiging o 1esearch
facility greanhouse that celebrates and investigates the impartance of trees

Tres Factory s subdivided into three very important spaces: public, private, anid
greenhouse. The public space acts as an educational center to teach the public about
the walue of trees. The private space is comprised of labs dedicated ta researching
trees and thelr relationship with cities. Lastly, the sreenhouse is an open concept
atrium that houses hundrads of diffecant tree saplings. Dnce saplings reach a

certain s lurity, ey are barsphanted off il Lo populate parks and neighborhoods
throughaut tha city. Tres Factory produces nevs trees yearly for city-vride planting in
hofies of creating healthier cities and greener spaces.

, ~ \ ‘ r Carleton Unlversity - Master of Architecture
b \ -
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Architecture In Dray
Fiws K00k it N ¥

Michael Evola
43

Through Initation and parody, Mchitecture i Diag challenges architecture's [dentity
“ is an imitation of a bulding, a ballroom and a hame, Situsted in Hew York City,
the birthplace of modern drag cultuee, [ beging by separating and interconnecting

U romhuses through a horizontal strulural grich brom Une s id,all alits
characters (pragram and circulation), are hung and thraugh fluid
architestoniss, by hanging its characters, f vemeves the ground on which architesture
rests upon. In its place, @ series of fluid spaces affect the other. In this manner, space
is baundless, inviting and sncompassing. Similarly, / invites its audiences to customize
it. Although its characters are ersanized within 2 grid, this, ike the power of the zrid
Within architartur s 3 false truth, Thanks to its semi-fced indiiserial characters, all
ol 5 characturs ane free Lo be moved and be re ananged thereby, f b oty all
aplan. The: & from their
intended use, bke the appropriated fitures drag pecormers utlize o e arange
their identities. No material should be off-limit in the construction ot architectural
ideas, Moreaver, no idea should be considered non-archirestural, Architecture in
Drag challenges the rigidity of arthitectural groun

Ryerson - Master of Architecture

(CTURE TN DRAG




THE LOST REEL - FOUND (SYNOPSIS)

T Ly s s s Tl — Sin Thais W

s lverse aroup af peppee? Lp Nl the advent of the smarphone, cresling fim
e i

made. The n ra
fimmesers pramaing flukd Interaction setwesn i< viewer, e fimma
the fim wendyrs. snd provles 40 enfilade of leaming, crealing. sio
scrosring for s users.

The Lost Re
Koz

Rory Peckharm

“The way to heaven is the same for all” = Thomas Mare,

i propasal i dodicuted Lo the peopl = no matter their sodal slabus or financial
class — and is achieved through the caretul selection of the program (substructure),
and it of the architecture |

The: proposal is an Archipelic Centre for Visual Communications.

Tilm is rmrely a metapher for an archipelagn of peaple with ane camwon element
—wiewing s mediun, the question Lhen hezomes haw Lo focilitate this group ol
peaple?

Up until the advent of the smarphone, reating any flm was an expensive and
camplex wenture, however these days Hlms can be miacle by anvane. The centre
constructs an his new generation pramoting fluid interaction
between the viewer, the filmmaker, and marlet venclors thus creating an enfilade of
123 7hing, Eraatng and viswing.

The cantra s nat in the city; bUE of the city. Loeated in the heart of Kazhikade/
Calleut, the centre strives o be a5 non entesiual s pssible, creating o suagested
apen iati Films are also nan-contextual

because they can be viewed and shot in any location. The cormbination of
iation and film make stual as pessible [ —

B Carelton - Farth Year Undergraduate
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The Cantra is nol in the ¢ity. but of ‘tha city and the cily’. Locatad in the heart of Kozhikods/Calieut. India, the Th i as possibla. This Genlra is cedicalad @ Conann
Conlre is an archilectural supersiructure hat aims 1o be as non-centextual as pessibie. IL emulalos the fact 110 maltar Uheir is achiaved threugh the carelul selaction af s
et fims & nen-contexdual as thay can ba viewss ang shol in any lozation the g nd i

ssssssssmsasssnsiinanid
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Ealton Heights Laokout - Danielle Berna
Baivgn,

<ocated in southern Ontario, in the town of 3olton this felly sits as a tribute to the
ahandaned falkan Camp. alran Carp apensd its door. in 1923 and clased its dinor.
10 LY97, Scores of peaple carre 1 Jolton Camp, Lo stay 0 1ls cozy caling and revel in
its stunning natural beauty. Although the camp fellinto despair and shut deven, the
grounds arc stll requently exploned by locals

Soltan is 4 tawn divided by nature— split into thes secinns hy its ropagraphy:

the North Hill South -ill, and the Valley. Mestled inta the narth face of the Valey,
Foftan Heights 1ooknut faces south, nversering the ewpanse of the Valley: lush
slopes carpeted in trees converging on the Humber River, Sel into this landscape,
the | aakout is engulfed in evar changing Hdes af flora and 1a1na - waxing and
seaiing with the seasans, The folly £ @ structure of tension as Lhe presence of man
within the landscape s & positian of tensien. Encased in usrtical wood cladding and
codar lotvers, aL times Lhe Lookout atkempls t bides within the forcst. n contiast,
the canzrete walls undeeneath and vathin the folly praject aut foreefully inta the
Iandscape.

Carelton - Ferth Year Undergraduate
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The Shi and The Whals - Jackson Senner
Lunenburg, tiosn S

Saying homage 1o the natural waterfront context, The Ship & The Whale celebrates,
the rich industrial history af Lunenburg. As a UNSSCO World Heritage site, the tawn
has a strong identiry nts. This project imagines new ways of
heneuring Lunenburg's et while brealing from the colonial architecturs
that prewails. Challenging the uniformity of row hausing, the strurture introduces
Grganit shapes, reminiscent of the spine of a whale and the ket of a boat, to
symibaliz2 the town's natural and industrial heritage Cackisting in harmory.

Dalhousie University - Third Year Undergraduate

Paying homage to the natural waterfront context, The Ship & The Whale
celebrates the rich industrial history of Lunenburg, As a UNESCO World
Heritage site, the town has a strong identity freasured by local residents,
This project imagines new ways of honouring Luncnburg’s unique con-
text, while breaking from the colonial architecture that prevails. Chal-
lenging the uniformity of Tow housing, the structure introduces orgamic
shapes, reminiscent of the spine of a whale and the keel of a boat, t sym-
bolize the town’s natural and industrial heritage coexisting in harmony.

Third Fleor

Site Model

Longltudinal Section Cross Sectlon Ground Floor
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Canae House - Janson Chan
Luneaburg, Hovs Scatie

Lunenburg is Characterized by Uie urban cornidor and the sectangulas grid patierm
that was laid down in the 1970s by the British colonial setlements. In hopes to
connect the Mikimag Indigencus past te the British colanial present and te find a
union that can extend inte the future, 1 am proposing a Birchbark canoe building
schonl that wil bring pepple inta | unenburg, while keeping same of the indigenas
tradition alive, The unique indigenous canwe building Lechnigue ave way Lo the
canns house’s circulation, building placement and materislity:

Dalhousie University - Third Vear Undergraduate
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{peopie] hospital {food) - Manucl Mancayo-Adams.
Siaifar. Nova Seova

Whatdoes the medern hospltal ook ke ? Y people} hespital ffoody Imagines the
integrasion of large-seale urban agrisulture in an aging hespital carpus in Falifax N5
tpla, i in Py ot IFe. 0%
of pabients sdmitted to Nove Scatien hosaitels are identiied as malraurished, and
Kitehere largsly rely on delivared ana pre-mads fand products for meal prepsrEton.
Scheduled 1o be partally demollshed, the Victorfa General Hospital Eampus anchors
the Halifax Comman, an urben park and publiz resource in the city cantre. This
profest propeses a re-greening of the Victerla General block ard the insertion of two
main bufldings for hea'theare and agricultare. The new hospital building features a
public dining hall, saff Kitchens, patient rooms, and roofiop gardens (o dellbe rately
mix public, private, and ubliterian furctions of healthcare and food producten
Vertically insegrated fish tanks ard hydropenic vegstable garoans in the agriculturs
building spaculate = symbiotic relationship betwean nutritions| ard building systems
By integrating 8 urb: Teuitre, this a yridl
nospltal medel to ‘mpreve patient nutsftion, faclitate public interaction, ard re-
Integrate public-health nfrastructure Inte the biological arv scelal-lows of the dity.

Dalhousie University - Master of Architecture

from o0 o gardn & gardan 2 roam

i
o mangraes




CONCEPTS

PRISON DESIGN
IN VANCOUVER

MASSING

conmoen FOTUNDA OH THETOF

FLONR FLan JGURHEY T THETEP

neluding the had mertal and physical health
condition afinmates, which provides the Rilure of L. Therefore, | woukd like o
design a humane, sustainable nesw imprison architerture which could sharten
the d between inmates and their families and fiiends. | gl inspired by the
form of dandelion, a clustr of raonomars tould be spread aut af anywhers, in this
cane, 10 the places of familles of fiiends of inmates, D to the kigh erime rate in
vancouver downtown area. Sa | decided to desian a parasite huilding on the top of
Vanonuver Pelice Department. There ars hwo meanings, fitst is metaphor to oriricize
the whole Vancouver police system, Secondly, 1o reduce the impact en the nearing
neighbourh ads i i
o SURLSPIRAL SLaPE

; University of Calgary - Master of Architecture
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Dellvering a Space for Blrth - Chrls Banf
fignihera Eivish Columis

Ll

5 Space fon irth

Michwives provide holistis care t women and partners though all the stages of
pregnancy and birth Y bereadily

of Urban centres. This & not the case for 3 vast majority of rural and Ind genous
women whe live remately in Narthern B, a5 they are obliged ta follow Health
Canada’s evar uatinn policy, travelling thausands of kilomerres a1 36-38 weeks
pr witen alone, Just L uccess birth gare, This project ains Lo aid these mus in
need by offering a basi solution: space

8y madular, Birth fiods to sites
communities, local mishwives would be able ta readily care for women and families g
in & private, secure, and focused setling during the prenatal, labar/delivery, and Bl
posTparTIm perings. The gaal for This Bropasal is 10 hring the mast naniafific act of

e~ birth ~ birck Lo these commun

Thiough ustensive intervicws with midwives, birtwo kers and Health Authanitics R NOR
thraughout BC. | was able to combine a variety of needs, desires, and wishes into a n
physieal space that can be pre-fabricated and shipped by truck troughout Canada’s

remote regions.

Stop Motion Short Filim
hitps/fuimen.com 541331820

r™ Y rer Uniersity o Bitsh Columbia - Master of achieecture
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Aanji-niigi Urban Forestry Research Centre - Argel Javier
Chiowa, Dnicrio

The Banis ik Urban Forestiy Research Centre wagires 1 establish a strang, public
link to the street by having  prominent presence. It also stresses an educational
Journey; a5 one maves up the ramp, ene can ook inward 1o biserve whal Zoes on
in the engineering labs, weodshop, and greenhouses or laok outward to gaze ver
the sanlings outdeors framing the archites lural monuments surrounding the site,
Since the site is contaminated, the project calks for planting phytaremediation w
clean up the soil. The |andscape concept of this project i ahout biomimetics, which

intervention and innovations inspired by natural
it terraces. Tha aim is ta regulate the water runoft — caming from the ciry, and
stortmueater — leaving the site, for future use, irrigation, and luud prevention

Overall, the project not only aims ta celebrate the recovery jounnay of the land and
the trees butalso is an education ol experience that highlights the significanee of
enviranmental design ‘while mitigating climate change on its part

Carleton University - Master of Architecture

Aanji-niigi Urban Forestry
Research Centre ..

EF PANTI

BUILDING PART

CE ~ROM HLUE LAURIER SEET
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Variance - Glenn Lu, Emily Chen, Lyric Bamik

Variance s a pathuay of nodss placed in the sver-changing chavactar of the Shaga
Forest, Lieating an apparatus for the farestin @ new set ol perspetives
thraugh both elevation and aperture. These nades play thraugh a vertical gric at
cedar troes, with pretected Nora populating the pround level, tronsporting the user
from a pre-existing path to one that minimally invacles the natural serting

Th farms truncated passh isms, clerived from the
biomimetic principles stemming from aur research into the nastic mavement of the
Marants leuconsura, the Czzlis triangularis, and the Mimass pudice. Their activation
combings principles of alastic instabiliy, ar “snap-buckling”, and hygroscopic
mesvement, which allows for an acce leration of the hygroscopic movernent itsclf
The presented mechanisms make it possible to significantly increase the speed of
response of e hygroscopically driven mechanism while maintaining the abiliy ta
operate over several reversible cycles

Carleton University - Third Year Undergraduate

VARIANCE




Library Metamorphosis - Nishi Praveen Kumar
LB Voncouver Campiis

1his project proposts new relalionships buuween core and in between spaces af
building based an program intersections and site influences. s my design pracess
progressed the bullding form transformed Uiough frantic and repetitive prastice of
understanding the relationships between programs, site conditions, centext, user
experiense, and how all of this captures the essence of what a brary is! Soon the
building form burst from its cocaan and came to being, Completing its metamarphic
eyele. Thi farn of the library is inflitence d by the Toaographic alavation, site
context, soflaape and hardscape, light and shadow, and circulation. The fayade

responding to the £ tarm and program adj The
priject focuses on prople and humanist values and builds on the woncept of e
library a5 a public building, witha diversity af choice tor the user- instant informatian
or random browsing- the ibrary as a place 1o go- a retreat, an aasis, as well as a
symisal of the quest for lnowledge.
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“his prejat oropeses new recionshps betweer core and in betwe
on pragrar inerssc tions and e infl

en spoces of @ buling based
es s i desiqr pronass progresses The buiding form
fransforrsd theough frantic and repatitive prac™ce of wcsrsandng The reiianships batween
pragroms. sile condifions, confext, user sxperience, and haw all oF *is conlures the ssssnce of
whal alkrany s Seen e bailding Form bursl Srem i's cecoon and come lo be vg Compleling ils
mmelomarahic cysle e Sarm of Tae Borary is 1n° senced by The lopagrapais clove! on, sile conlox
soflscape ond hardszape, Nigh™ wnd shodow, and ¢ ceulatier: The Favade metamor shesed 2 respond
g to ths buidng “eem and ar ences The projest focuses on peoale and Fumoristc
walugs une bulds o he conezpt of e ibrovy os g pubic bulding, witn o dieraty of cwe Tor
fhe user - instont mformat e or rardor beowsing. the brary os o pose fo g2 o retres™, an odsis
s well 35 symba of th
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The Clubhause

airment a1c fine wine on carmpLs

azzmeir jecis

fomones spane fat 8

S

The Clubhouse - Kazemeini Sahar
Waneater GriTsh Coim

Located an the traciitional, ancestral, and unceded territory of the wmaBlkwayam
{Musquesm] Peaple, this praposal sought to creste s modest space for
entertainment asscciated with 3 winery far the membes of the community at the
University of Briish Columbia,

The raposed praject celebrates Uhe existing conditions of the site, particularly the
Ianclscapad COUMYER and the pond desigred by Comelia Oberlandar, Wihils the
sacond-floor benefts from adaptive and nultl-purpose iterior nd exterior spaces,
the frouRd flaor of the Luiling is predste rmined by 15 farm and PUMose 10 create
4 unique wine Lasting experiente. |he propossl intends o ereale a weloming
emvimnment far beth graduaring cahnrts and publi guests 1o gathar and celebrate
their achievenients,

, ~ \ P r Unlverslty of British Columbla - Masters
- N
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Align Gordes Fork, Taroats

Inlurwin is 3 Storytelling Center that brings performing arts passibilties 1o the Allan
Gardens Parl, Th three main pro 3 an
offir e spaces. The total gross flar area af he building should be less than 390 sqm,
and Lhe building’s foolprin should nal taved 250 sqm, Programs are rganied
along the dizgonal grid parallel ta the existing path near the site lor. Principal spaces
are offsel from each ather, having o Storytelling space n the middle rising treestory
space valume. It is wrapped with a heavy “flosting valume at the second level that
s more seciuded from the public office program,

gt up” in Latin, rep " s project's main coneepts
~ the light sensitive desgn. e main space of the bulding i the Strytelling oo,
which & enclosed by a perforated] metal facade that has a hexagonal pattern with
various diameters el apenings, The larger apenings are generated dlser to the
middle of each plane and replicate the cantral oculus slylight opening in the roof.
The aculus serves as the natural light prejectar ta the scene, while it i ightened up
with artificial lighting eluring night times,

Rycrson University- First Year Undergraduate

Inlumino

Storytelling Center of Allan Gardens Park
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Mouement of Spaca Through Time - Sarsh Tang
SHNCentenary P

, Orraria

The project brief required us to define a "dominant vold” through architectural
exploratien, Persanally | wanted 1o explors how a veid could be defined in an ever
changing form. Ta give this project 3 sanse of relevance in taday's world, | 2pplied
my exploration scope to e current peeds of healthcars workers, In this case, a
changing form is an oportunity for healthcare workers to have a sense of cantral

of Ehair sumaUNAIAgS I 3 warld that doesn’t cumanthy allow that. Additionaily,

the moving pancls can be manipulsted so that the surounding site & itered aut,
further allawing it's GECUpants 1o disconnact from extarnal strassars. For example,
the further the aceuy n, the more ey are disconnected,
and the daminant < jarvinant void that 1 wanted
highlight s the mast apgarent from the user’s perspective when they would stand

in the vary canter, engulfed by the inner most layer of panels. If the user loks up
fram this vantage point, their fisld of view becames very limited and defined, further
emphasizing the notian of disconnection, By creating this, | hoped to address the
neads of healthcare warkers today.

Ryarsan University- First Year Undergraduate

MOVEMENT OF SPACE THROUGH TIME

Sarah Tang | Year One Project

Now more than ever health care workers need the opportunity to re-
lieve some stress. By designing a pavilion that allows it’s user to discon-
nect {rom reality and become engulfed within the structure, I hoped to
create a safe space for reflection/meditation. I chose to place this at
Centenary hospital in a relatively less busy area away from covid
testing trailers to allow for as much disconnect as possible. Reflect-
ing on the hospitals materiality and the sites surrounding greenery, I
chose to use concrete for the base of the structure to create consistency
with its surrounding buildings, and wood for the panels to emphasize
the sites natural qualities. I wanted to highlight the movement of space
through time with the pavilions rotating doors and moving panels, to
encourage the idea of the user having control of their surroundings.
Depending on where the user is interacting with the pavilion, the
apparent degree of the dominant void is more or less emphasized. The
further they walk in, the stronger the experience becomes; smaller
space, particular amount of light and a controlled field of vision. This
allows for the user to exist in their own space.

AERIALC PO C SITE PLAN
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River I Hydrolagy Centra - Martha Woolhey
Vst Amniesedan, Methartands

Water is koth divisive and connective, an embodied liing line cut through the land
and a brige belween shores, Ve tides mark hours, river levtls efleet suasons, and
rising seas record the jsassing of centuries. Water shapes the identity of place in the
same way it can erade it, The water line advances, the shoreline (etreats, Where is
the site now?

Wiater sustains lfe on Larth. The Anthropocene has identified freshwater o3 an
Infinite resaurce, yer climate change had challenged this heliet The River L Hydralogy
Cenntre Lrates he eyele o waler in urbun and veospsterns, forming o sustainabl
building at the intersectian of humans and nature. It dilutes these boundaries.

e suggest a holistic agproach ta emvironmental regeneratian and nelghbarhood
vitality: The Centre supports urban fosd security through permaculture, gray water
recovery and year-round hydroponics, Constructed wetlands and pallinatar green
roufs nurture local biediversily while managing stormwater, Community wellbeing is
promated via s batarical filtration swimming pool and spa. The citizen scientist lab
cncoursges ducation on hualth ol the v 1 aquai coselon

o willarehiteeture achieve buoyancy ina shifting hydrosphere?

Carleton Unlversity- Third Year Undergraduate

Basernect Flooe Pl {2600

Ei\ver 1J
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Terminal Zero: Morpho - Rita Wang
Risisanga Gonans

Termina| zera, is an extension 1o the existing Terminal one at Pearson international
Airportin Mississauza, Ontario, The envisianed extensiun aims to create a
contemparary, and futuristic additon to the existing structure, sccommedates more
domestic and intermatinnal passengers.

Similar as how the buttarly combat the chalenges of fiying in windy days, it
Lk hurman o long time o combat the challenge in aviation, and 1o cope w
Unpredictable weather conditions. Inspired by the mavement of Bumarfies,
far s to celebinte the % inaviation with
advanced technology in architerture such as parametric design

Ryerson University - Fourth Year Undergraduate

. TERMINAL ZERQ:MORPHO .

iy

FRAGENT PLAY

GONCEPT EXPLORATION
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The Weaved Sanctuary - Mellssa Brady, Annette Chan, Chloe Levesque
Megey Desers, israel

ool o et
g

a3 nater F i Sy Dot el ra ol irna B oat. 2 gnamans

Lomaled in the Negey dusert in lsrac, this project oreales a lypology for a commons

Infrastructure - an oasis - that brings together Bedouin wamen fram unrecognized oy, pomemt s B b e e | Al
viliages. Living on thelr linds i are not offitally syt o o g g e ez e ¢ Lo e B |
rezognized by the State. Instesd, they iry 1o force the Bedouin people into recognized - =

T, W the MO st masterplanning prévents th Bedouins fram their T g

e o sl =
traditional lifestyle of nomadism snd pastaralism. L : -

o, toe corres fp i st o
To bridge the Sedouing’ dusire L remain on their land, and the cencem for
destruction of thei villages, the design Is 2 semi-permanent struzture, with a
removable above-ground tent structure, and a permanent in-ground base, hosting
a gathering space, planters and loom. Inspired by 2 rzditional Bedouin tent, the
commans typelogy promates cultural traditions including weaving, sultivating
traditional plants and the women led canstruction of tants.

These structures are located next Lo wsisting places of significance, such as wells
and cisterns. The tent fabric is mada from a woven textile, &ncauraging the Bedouin
women to pracice their tradition of weaving through fabricating and repairing the
tent, Through integrated elements including enerzy coliection, water harvesting, and
gardening, the commens typology fosters self-sufficiency and a return t the nemadic
lifestyle for the Bedauin women.

,~ \ p r Carleton University - Masters
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ity - Side i, Justin Li

Traverse propoees s “fabric of landscaps” in the quickly urbanizing east urban
[ Gsleans, Will siguificant densification antisipated vee Ure soming

units, ser etall, and & solitions,
a Orieans b ivaly urbanized, the torespect the
suburban cartext by allorating gen erous green spaces, such a3 the municipal
park and community sardens. raverse is designed to suppart a d
demagraphics, inchading young professionals, families, and i

Accordingly, Iraverse vlfers a wide vange of lousing Lypologies and public arm
o suppart the unigue sacio-spatial needs of each resident.

Carleton University - Fourth Year Undergraduate

troverse | Il I el 5 ! : TRAVERSE TERRACE
oreans, oltawa 1 | =

4526.51.3N - 7531.28.8

a fabrc of landscape
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ETERMAL LANDSCAPES: A REFRAMING
OF MEMORIALS IN TITE CIVIC : T e : 2
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Etemal Landscapes: A Refras
Haiu, W S0t feings O

of Memarials in the Civic Cemetery - Chelsea Kinnee
i

Secular demands on space are shifting Western funerary culture away from
traditionz! indiidual maracrials. Naw bura mades amt the gravestane, =nd ash
spreading fruzls detach the act of remembering fram the body. while these changes
are culturally apparert, cemeteries ramair rosted in traditior, presenting memery
through the gravestane’s associated symaologies., At varying seales, this hesis

reaks with st ch symbalic nerrs, Braposig te wirdew as 2 memerial devize that
activates a temporal link betwesn memory and remembering osing: The window
shifts the cxpefence of the cemelery inwards, connecting wilh ils visilor’s personal
SUBJECtE War'E, 3nd DUMARS Toward The scale 2nd tamaorality of te surourding
ancscape. The window engages epherneral znd inangiole syrbols of change i

the matursl world, framing air presence while achng as an arratura for ritual,
mermery and mourn'ng. In absence of 19 gravestone, perceptior. leads, centering the
emotionzl individuz| experience in the collectva caremanizl Izndscape.

, ~ \ ‘ r Dalhousie University - Masters
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Baksbat (Broken Courage)

What if the metaphorical underpinning of the memoarial
was not the “scar” itself but the metaphorical “salve?”

Baksbat (brokon cour
iatec cn an
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Eakshat (Brakan Co lenmy P e \
{Broken Courage}- Jenny Pann sy |
mbadiz 1
|
A Cambadian rests under a palm tree to escape from the scorching sun. Their water £ v
buflulues o acress einply strotches o itport Larmi gracing on the grass ! ] I ! 1
between 1953 1968 1967 ta 1978 197810 1979 1979 w0 I?’i
the cracks, WWhat was previously a site of starvation, dehydration, exhaustion, and f A
crimas sgaingt humanity betwaen 1976 to 1979 during the Khmer Rouge is now an L
ermpty landscape of historie deprvation . T
“The Cold War (1947 o 1991)
The project is a vision af a memorial that reveals the comples layers af history

throngh
Cambodian poetry but |ets the pecple write the poem for themselves.

,~ \ p B Unlversity of British Calumbla - Masters
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Morris Centre for Craft - Holly Mills
Haiffas, Niow Seoria

Tnis praject replzces and rehouses 2 exsfirg sanars cencre and dayeare,

Introdutirg rew oo and culgonr zalery spece an and community
studics In the Haifexs Schitvilz Har'taga Cistrict. Irvestigssing haw trarsparency
and spatizl Mluid'ty may integrate uique rograms and users, the design is of

a community ezatra whare the sransmission of generavional and craftbasen
knowlecge is Erometed by visual 2nd physical connections.

itaterizl TTansaare ey and areaks IF The fcade m mar the cadence of e AUTldrgs
20ng the strest. Three wings forT 3 Caurtyans with the cs'sing clemantary schanl
tothe Wiast 2nd arouide shelterad sutoor gallery and playepacs. The dispersed
colurins slow circulztion and encourege contempiatye movement trough the
building 3 in the rear wing, braai ram ke oof anc floar as clemais of the
lendscape 1o play anong, The inward ‘cing views acoss L souriyerd, nabied by
Izrge window wlls and a cantinuous flaarslab, create 2 connaciicn besween cach
wing, A system of perimeter .1 hearing bays ane inzemal ez arly spaced olumns
suppurt these feslures.

In s plan, staesure, ard rater'ality the Morris Cerire for Craftseeks L reate,
the.ign visual and physical interacdon, sacial connactions betaean the s
hiopes o serve.

Dalhousie University - Third Year Undergraduate
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Long-Term Cooperative
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laume Crotesu, Olivier Fillion S

Long-Term Cooperative - G
fie e i Visitotan, Mioatesal

Long-Term Residential Care (ITRC) in Quebec is in a crisis. Ageism impacts alder
peaple by removing the sensitive (eality of the so-called “Tourth age,” an era of
dependence. decrepitude, and impending martality, from the public scene. Althaugh
the architertural, organiational and pofitical problerns found at the core of
LTREs design predate the Covid-19 pandemi, this current crisis has raised awareness
ofthe dire living condifians of this wulnerable populatian.

s S

Heze

- et

i

Thereiore, the projact addresses the Long-Term Care:

design to reestablish  healthy and Bakanee d relationship between the end of life

needs andl daily lf2 acThities hased o 3 Ccooperative 3pproach.

Itis 4 social respanse unifying residents, caregivers, and volunteers with the help af
I scales of Botween households, natural landscape

urban agricultire, and not-far-profit cosperative honsing, community buildings i x|

shelter different functions, T |

Long term Copperative evolves around the residents, granting them better services S z " P S
and & fresdem of movament while allawing caregivers grester conditians and sacial Ll i ST s Pl Yo
advantages, On the ather hand, the part-time volunteers fulfll  wide range of tasks

enabling a reduction of the emplayees' workload

f~ \ P r MeSill University - Third Year Undergraduate
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Stacked Housing - Sana Ahmed
Beacraft, Gatito

The fallowing project uses facets of ¢hil dhood such as: ealour, curiasity, woid
spaces, and simple shapes to create a fur, and playiul Ining eviranment in whith
families in Rancraft can hawve a series of shared and private spares and flourish their
relationships. & series of shared balcanivs and cour Gards allow views and familics Lo
cennect. The project allows seamless connection to the park, and a subtle integration
inte the high street,

Ryerson University - Second Year Undergraduate

Stacked

(= NNEM —
PUISMNOH] =

. MADAWASKA ST

The following project uses facets of childhood such as: coler, curiosity, void spaces, and simple shapesto
createafun,andplayfullivingenvironmentinwhichfamiliesin Bancroftcanhave aseriesofsharedandprivate
spacesand flourish their relationships. A series of shared balconies and courtyards allow views and families
to connect. The project allows seamless connectiontothe park, and asubtle integrationinto the high street.
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Ouldize - Keller Zlesmann
kb, Delin

Delhi's matuial ecological systerms are dismantled and thicatened s a consequence
otthe fragmented and sprawling urbars density. The Old Walled City of
Shahjahanabiad is in ¢ritical <are due 10 the lack of biophilia and the degradation

of ts emironment, The absence of clean water, air, and relevant green spaces are
driving the sertlements finther from the riry centres, resulting in greater suppression
of tealugical baundaries and limitations, In addition, the hitoiical and sacred spazes

within the ©1d Walled City are constant
af e urban Tabiic and Uhe decaying significance of the land, Wik the latenl qualitics
revealed, to central Mughal ithin the core of

Shahjahanabad, The previous gardens played a significant rale in the development af
the city, prosiding the public with hydration. produce and a sscred gathering space
with on plan influenses futire
interventions o be guided by relevance, sunsitivity, contextual responses, and the
restaration of the natural symbioHe relatianships.

Laurentian University - Masters

D Definition of Dxidize:

1) To combine mith or apoly oxygen.
2} A chemical chenge due 1o the effects

<

G
>
U

Inereasing Lhe proportion of the
electioncgative charge from 3 lower to
a higher pasitive valence.

SITE AMALYSIS | SCALE 115,000 | D)

VATER MAMAGMENT AND FASSIVE SECTION | SCALE 130

WA v

vesETaTion

o s T

SITE PLAN | SCALE 12000 | {2

Delfi's natural ecological systems sre dismantled and threatened as 2 consequence of the fragmented and sprawling urban density. The Old Walled City of
Shahjahanabn is in eritical care due to the lack of biophilia and the degredation of its emvironment. The absence of clean water, 2 relevant green spaces
are deiuing the settlements further from the city centres, resulting in greater suppression of ecolugical boundaries and limitations, In additian, the historical
and sacred spaces within the Old walled City are deterlosating I response 1o the constant madifications of the rban fabric and the decaying significance of
the land. Wit the Iatent qualities revealed. the project zims to revitalize the central Mughal Gardens within the care of Shahjahanabac. The previous gardens
played a significant role in the development of the city, providing the public with hydration, produce and & sacred gathering space. With an emphasis on
sustainability, the comprehensive urban plan influences future Interventisns 1o be guisked by relevance, sensitivity, contextual responses, and the restoration
of the natural symbiotic relationships.
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URRAK AGRICITURE
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Low Carbon Living: . i Rapidly
Growing City - Raechel Hamiltan
sl Do

Wiy

Bast-war immigratior, alorg with the Liaby boom d-amatizally roreased
metropolitar aopLlations generating a demand for aew tousng whers
suburbatzatian was the so'ution. Itis in part respansible for the contemparary citias
thatwe fve ir locy, snc Ll are now al Lhe <ot of the e mate £v's. Subu-oan
impnsed ges of s Fors hehween Aeignaourronds,
se-vices, are amenLies within £ lies {1t were sehved il the inalementatian s
wehicles. This tresis project explares aew hou 311g Stratesies that emphase now ow
cavbor arshitecture and [ festyles an be |mp emerted irta growing cities to min mize
the imaacts o dlimate change and ava'd the rampant eisconnectons of the urhar
fabric. & sustainab ¢ urbar development framewark has been developed Lo create a
censer anc mare iveable reigrbourhzod i1 he cortext of Bare, Ortario, a -apidly

I FiE i o st

S

T o i

RROWINg 92draom commLTity autsice of Toanto,
MNarth-Sputh Seclicn

Laurentian University - Masters
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Barringten Art And Multi-Use Centre - Peter Crowley
L, S Soia

Lotated in the city of 11alifxin Moua Soatia, Canads, the Barrington Art and Muld-
Use Centra i situated on the corner of Gearge and Barrington Strest averlooking
the Grand Parade. The Centre aims 1o ConnEct Wewers 1o the existing eity fabric
aswell s 1o the natwral surroundings of Nova Seatia. Rt unly does the centie
preicle 1emparary and permanent spaces o display art, present perfnrmannes and

installations, but it alsa trests its surroundings as an extermal display and for viewing

Halitax's natural and human features. The gallery considars the viewsr's naed far

Tight, comfort, and wellaeing. Il consists of three large gallery showroone and several

mixed use and temaorary spaces.

Balhousie University - Third Year Undergraduate

BARRINGTGN ART AND MULTI-USE CENTRE

Located in the <ty of Hal "ax 0 Nows Scatia, Catada, the Baringlon Art a~d Valli-Use Centree is s usted or e
comer of George ard Banington Strest overlooking the Grand Faraoe. Tha rentre airs 1o connec: viewers 10
s 10 the natral surour s Seotia. Not only does e cortre provide
d pe-maren: spaces to display &, presert cerformancss and installatons, out it alsa treats
a5 an external display and for viewing Falifax’s natural ard hurar features. The gallery consices the
a. Lzonsists of thres large gallery showrooms and several mixed Lse

viewar's need [or light, cemort, and wellbei
and tonporary spaces

Directed

Open

Open

Directed

Directed
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n Rhythm and Sunlight - Eliany Redlriguez
Sntriria

Circadtian Rhythm and Sunlight is a student residance that explares ways to imprave
students’ well-heing and performance by providing access to sunlight and increased
sense of time and place while indoars. s prozram encourages studants to work with
their circadian rhythm to aptimize the parfarmance of daity tasks.

Given that the site is incligenaus [and, the building aims 1o serve asa monument that
celebrates the restaration of the indigenous ceremnies, Its shape mimies the sun
Fravement in Tarants where the sun rises East and sets West. Its serial view creates
acireular pattern, similar to the Sundance seremony which is ane of the Indigsnaus
traditinns that was restared,

The residence counts with single and deuble rooms and can accomodate 360
students. Drientation of the building is slightly shifted southeast and units south
10 make <arly moming sun available to residents a it's essential Lo start seratonin
proguction in the hacy

The wirgs where the units are located have a sel-shading fscade that blacks sun
Fays.of 45 degrees and higher. This angle-is enough ta cover all heurs when shade is
neded and must hours when shade helps. This fagade s alsa effective in reducing
conling and heating eneray.

University of Toranta - Third Year Undergraduate

PROGRAM

The program of comman areas in the bui ities to optimize
the effects on human bodies throughout the day based on a typical circadian
rhythm. The wheel diagram on the left shows the different stages that our bodies
go through during the day and the suggested activities for the specific periods
of time.

The location of these common areas was determined through the sun position
throughout the day to provide anincreased sense of time and place while indoors

VEST TOWER ERSTTOWER

Irnif b e

L |

T SUN INTERACTION STUDIES

CIRCADIAN RHYTHM AND SUNLIGHT

This student residence explores ways to
well-being and performance by providing 2 5 to sunlight
and increased sense of time and place while indoors. 1ts pro-
gram enceurages students to work with their circadian rhythm
to optimize the performance of daily tasks.

Given that the site is indigenous land, the building aims to
serve as a monument that celebrates the restoration of the
indigenous ceremonies. The shape mimics the sun move-
ment in Torenta where the sun rises East and sets West. Its
aerial view creates a circular pattern, similar to the Sundance
ceremony.

prove students’

ligenaus tracitions.

5,
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v SECTION Thc wings where the units arc located have a
7 special self-shading facads that Blocks sun rays of 45
degrees and higher. Lnits are oriented to the South
10 oplimes SUghLIn e 1ooms.
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1 e
1 w e
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1 i
I s
I Orientation of the building is slightly shiftcd southeast
1 Lo ke earty mermingy sur avalable o resklents a5 i
| 15 essential 10 start serotenin proguction in the body.
i e R (e e A L, e R e e A L T
1 UNIT DETALLS .
| The ressidence cous wih A S
single snd double roems,
1 and can acomodate 360
I students
1
1 i
| 2
; b I |
i ;
1
i |
i ) Ihe self shading fagad the units cowers.
! all hours when stiads is needed and most
1 hours when shade helps. The fagade is also
I — effestive in reducing czoling and heating en
i ergy in the summer and winter respectivaly.
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¥ Archery - Dea Permana
sarsniey, Davacio

¥ Archery 's an archery famility [acated at the intersactian of Dundas and Band street.
The building is equisped with ETFE facade which cemieols the amaun: f light that
gaes within tha building, at the same time helps archar ko focus better on executing
their shot. Following the main competitian ground, the bullding i programmed ta
inchida an office space, a cafe and training fooms.

Ryerson University - Second Year Undergraduate

1. SITE 2, PROGRAM

DIVISION
i SITE PRIMARILY PROGRAMMATIC
- INTERACTE WATH ’ HIERARCHY DEVELOPS
4 DUNDAS AND BOND P ACCORDING TO THE
e STREET. Ty SPACE REQUIRED BY
: i i THE USERS.
e - L

3. CONNECTIVITY 4. FACADE

STREET VIEW IS VISIBLE ETFE MEMBRANE ACTS
IN BOTH ARCHERY AND ~ AS ABUBALE WRAP,
PUBLIC AREAS. 5 WHICH COVERS THE

i ENTIRETY OF
BUILDING TO CREATE
A BARRIER THAT LETS
THE USERS FOCUS ON
THEIR TASKS,

Y ARCHERY

Y Archery is an archery facility located at the intersection of
Dundas and Bond street. The building is equipped with ETFE
facade which controls the amount of light that goes within the
building, at the same time helps archer to focus better on ex-
ecuting their shot. Following the main competition ground, the
building is programmed to include an office space, a cafe and
training rooms.

WEST ELEVATION

Ml
EAST ELEVATION
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Tama Plaza Research Centre - Florencio IV Tameta
oo

The praject is lacated at the current base of the WISE Living Lab locsted in Tama
Plaza, Yakohamma, lapan. it is imagined o build on the goals of the WISE Lving Lab
thal e thinl the implementation of food encgy waler (FW in Tulure suburban
developments and inftiate Tama Plzza’s role in develaning sustzinable urian farming
madels that can be revrcated lacally and interratonally. (he research centre
becames a space for protayping urhan farming practices that are implementad acrass
the neiehbouthaod while growing praduce that can be shared with lacals,

The graund floar ams to prowide lasal-fiiendly spaces such as stavafrants and
mullipurpose seaces Ul use Ioal produce and & sommmunity garden thal shares
kol eclge through applied learming. The second and third floor are dedicated to
and research spaces 5 ; brcakoul roms and lobs
are " project, ng multiple floors and being
central 1 how people cxperience the ventre. Whether o focal of fama Plaz o1 sn
employee within the research centre, there is 2 constant visual connection 10 the
groviimg al foad. The tama Pliza Rescorch Centre aims 1o beeome an incubator
for urbian farming production and encourage he of a sell suslaining
neighbourhood.

Ryersan University - Fourth Vear Undergraduate

TAMA PLAZA
RESEARCH CENTRE

S W R

EE——
FERsiii s~

SECTION &4

SECTIONB-EB
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Radiatar In The Sky - S2qib Mansoar
Torsnto, Onian

[adiator n the Sy loks at the exising high dengity buileings and offers a selumion
L revent e fraen beueming thee sl uf L lulwie. 1L pruposals s lypolusy

that may be a visble and sustainahle sption far hausing the growing population

this typology alsa bizcemes a precedent for how new density units shiuld be bult,
Radiaters in the Sky presents a "recover-rause-reduce” basad life-cycle of high-
density units Uil uses passive design stralcgles o heat and wol the bullding,
creating huldings that are heathier and longer self-sustaining withaut input af
addtional cnergy from mechanical systems, It uses the ene lite cycle of materials

s an opporlunily 1o 1o evsluale how these buildings zun be relrofilled diferently
Ina manact that iesponse 1o the issucs surraunding them by reducing, rewsing and
re-manus i ials 3nd systams. This palngy alsn creates 3
new flacr slate, which encoUrages sorial cannections by introduction breaks through
use of communzl spates. In deing 53, the preject revalutionizes not coly the glass
Trweers but alsa the glazing systems and glass industry itselt hat has nat changed far
decades

Uniersity of Toronte - Masters

High-Risa Embodied Carbon & Energy Consumption

PROBLEM

URBEN EFRAWL « ity Giowll
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Remediation of High Density Glass Towers
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Solus

Writers' Studio

Connection

Programs Divison
Programs are placed in the
space. Three significant
areas are estalished.

Offset walls connect the
space and create a portal
to the writing area.

Walls define each area,
emphasizing seperation
within the space.

LEGEND

1. Kitchenette 5. Coat Hooks
2. Eating Area 6. Main Entrance
3. Water Closet 7. Bookshelves
4. Earmes Lounger B. Writing Area
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Solus - Samuel Hardwicke
i, Gl

Praject Brief

This is a studia for a writer. This writer will e a differsnt persan every year; they will
b a winner of a one-year “artistin residence” mward from the Carada PEN “Writers
in Fuile” program that includes a wiiing studio and a separate apartment that i
walking distanc o this workspace as parlof the award, Although this exercise s
fictional, there is an actual Writers-in-Exile program through Pen Canada we are using
as inspiration for this projest.

Ryerson University - First Year Undergraduate

EAST ELEVATION

SECTION AA

e loack-bearing stone walls isolate the writing
The corridor acts anth as a ahysical and
mental portal batween work and est. The
repeating ceiling Joists draw the aye clown the
coricior while the inviting sunlight beckens the
vt into the souce.

WEST ELEVATION

NORTH ELEVATION

SECTION BB

The picturesque landscape provides a serene
atmospherns ideal f
modlarity of the v ments highlight
the juxiapositicn of the flors against the distant
metropalis. The window segmerts smphasize
the seperation from <12 build werd
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Anchored -Valentina Aguayo Martii
ichanar Onnvio

Anchored by a reremanial space inended to decalonize the arts, this cultural centre
prisposes un inlerseetion of pragrams W laster cominunal learring in the Lty of

Kitchener thraugh the aclaptive reuse of the city’s police station,

space is intended for Indi bers of gur community to
practice their tradifional caremanies in an architecturally inclusive space, that is
designed to hold water and welcome flame. Shallow pooks of water line the inner
adge of this space and are designed in 3 wiay that hounce ight fram the exteriar
throughout the spuce.

On the site, community mermbers are confranted with the four walls that once were
an execution vard and the sites colonial history and communal gardens kitchens
pantries, and public spares begin to reconstrict a new narative for this site.

Arnass hovsrad abova the outcenr public space connects the existing Registry
Uieatre Lo the other buildings on e sile, Wrapped in perforatud steel wilh o molil
inspired yy the ariginal . this mass holds . gallery sp:
and residences.

Waterloo University - Second Vear Undergraduate
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Danse Macabre - Xavler St-Jean, Fablo Lima
Facaté de musiave de {Universite de Montréal

The Universily of Montreal's Faculty of Music exlension project—as any
contemparary speratian an modarn heritage—requires investigating the tale af
goad intentians that brought 1 inta being, From the dissection af Félix Recicot's 1961
Ioaded architectural gesture arises a fundamental questian: how can 2 project’s
nareative potential be exacerbated to the point of self-generation?

First, pathological analysis is used as a taal for prabing the given cultural and spatial
cond s, On the cold examination table, medern heritage is subjected b the

scalpel blad of 3 defiant padagogy. The canclusians are inescspable: the monument
is afflicted with cight major disorders, Ensues o desperate oo

point, the proposed pavilion graftings challenge the farmulaic notion of heritage
conservation

IF they share the unfettered megalomania of solutiorist pretenses, the:
seek 1o warped universe:
o the unifarm mesdernist spaces designed for a generic user. By means of the
pavilions” ir the project renewed data
provicled by past endeavours is continuously digested and assimilated through a self-
sustaining loop in which architacture s instigated by its own narretive genealogy.

Université de Montréal- Second Year Undergraduate

v ol e s o el

Danse macabre

autopses naurative dn hértage moderne
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The Grand Creseing - Cindy Ma

Camibydae, Dt

Carnpleted in callaborstinn with Lun Hu

Spanning betuten the Blair Road and Greenway Chaplin neighbohoo sides uf

the Grand River within the city at Cambridge is The Grand Crassing: 3 celebratary
pedesirian biidge Uhal acts as 2 point af convergence bebween e Lwa formerly
separated nei With a high of public schools and suburb:
horres within ils nearby site context, The Grand Crussing sims lo diaw in people of
ll backgrounds and 3ges, to provide 3 space for new connections while one basks in
the delighl of Lhe Grand River.

e propasc a large, tied arch pedestrian bridge that spans between Riverbluf park
and Gayton Street Iocated on apposie sides of the Grand River. Our propasal consists
of e lewels, the lawer o which acts a5 a shaded recreational space for those who
seek 10 stay and enjoy the view. Along the sides of the Iower level, marked by 3
change n floor material, are slcared pathways for thosc who are simply looking to
cross the bridee. Meamwhile, an the top level is 4 stairway that leads up to the top.
af the bricge where the site’s surroundings and view can be appreciated from a new
vanlags point

ity - Third Vear

THE GRAND CROSSING
Cambridge, ON

1g A ke Bl Fo
I+ neiahbarasd = des af -he G

7 of Zomariege is [ he Grane
Ped=stan bridge that aces o
1o

FATERIAL LISRAHY

FAGRIC

E—

e R

STAINIFSS [

AESS 3
FEATURE ELEMENT

@ CHORD
B RECESSED BOLTS

Large chords kraken down inta smaller
sectiona for ransportation. Stainless
steal HSS tubas with racassad bolzs

e s e Tor fluicity of ferm, Class fed
MESE 3 for smouther finish, some parts
on lowier 2 atform viewad st =6m.

AES53
FEATURE ELEMENT

@ WELDED CHGRDS

B CONCRETE FOOTING
© STEEL PLATE

@ ANCHOR BOLT

Visible from = ralat vely short cistance
o lower plalfoom. Sialless sizel
chards ave welded and rermed ales for
asmoath fin sh,

AESS 4
SHOWCASE ELEMENT

@ HANDRAIL

@ STEEL NEWEL
® STEEL CABLE
O SCREW

Sleinless sleel raling v ewed ard useo
at <8m. Handrail is welded znd to stee| i

newel and remediated. ligh degree of —
fapibeoheaat il () FABRIC TENSION ROD

O L e s
@ e

AESS 3
FEATURE ELEMENT

@ SPREADER BEAM
@ PLATE

® CLEVIS

@ STEEL CABLE

wigwed ram <60 slong Le bricae's
lwer platform, Galvan zed steel beam
210 alats with swairless stecl zlovis
eonnect on

AESS 4
SHOWCASE ELEMENT
1

D STEFI CARIF
@ cCLEvIS
@ CIRCULAR DISC

Stairlass steel tension x-bracing for
b truss walkerny, Viewad ot 2 vary
dose o slances while clinibing up Lis
stairwey thus, reauinng & ha level of
puolish and -efinement,

AESS 3
FEATURE ELEMENT

O FABRIC

€ CHORD

® CABLE TIGHTENER
B CLEVIS

© STEEL PLATE

Steel able with ste nless stes
clevice BTbaCEd to Cord, Ters on 15
acljustahle far case of cznstructian.
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@ rnsmas

astngrts and

1
B2 hg LA,

ADAPTATION

C.ORE. -Olivia Chan
Taronta, Ontario

Completed in callabaration with Cindy Ma

CULTURE, OWNFRSHIP, RELIGION, FNGAGFMENT

leranto centinues to be Canada's most popular arrival city for immigrants,

Heighbourhoods such as Thernclifte Park and its post-war tawers have since
populated and i hubs with Thorn e

Park representing Canada's larzest Islamic community. Qur praject aims to provide

retrofits to high-rise apartments and rental tenures to better suit nan-western

identities and srowing families through ss|f.build adaptatians and RAC zoninz,

Qur project pravides an apportunity to move clutter fram plan to section via a highly r
customizable, do-ityourself framing system made of dimensional lumber and simple

bolted connections. Dur kit of parts comprises of a st of tools and materials easily
purchasable from local hardware stores or horrawed fram friends and family, The
repealing assembly lugic of our adaplation achieves 3 Nexible and large range af
configurations for different methods of starage, privacy, awnership and program
Suitable for a spectrum of different users, this kit of parts ond manual takes into
consiferation the averall cost and skill recuired 16 build vaHnLs daptations,
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Storytelling Between Pathways - Emily Lensin

st Onarin

Storyrelling Betwasn Patieays 15 8 BHIIINE That GBSArVEs, INTeracts, and calehrates
the exssting pathways in allan Gardens. Priimarily furmcd by Lha established footpath,
the unususl compusition of the building encourspes he user Lo follow 4 sirvilar
circulation faund in the park and arrive: at one of three destinations; a café, an office
and a sturytelling space. Each space opens the user Lo unigue maments in Allan
Gardens, allowing stories to unfald.

Ryersan University - First Year Undergraduate

A .

Context Plan of Allan Gardens 11000 o F~ T

i Eleewtion 1200,

Horth lzssdion 200

Eat Elzuadion 200

oah Elavation 1200

Saction Cut AA 1200

TORONTO METROPOLITAN UNIVERSITY

STORYTELLING BETWEEN PATHWAYS

EMILY LENSIN

Siorytelling EBzfween Fathways is 2 building that abserves, interacis, and celebrates the suisting pathways in Allan Gardens. Primarily formed by fne established faatpath, the unvsual
campasition of 1he building encourages the user ta fallaw & similar circulation found in the park and arrive at ana of three destinalions;  cafs, an effice and a starytolling space. Ench space
apens the User ta UNique Mamants in Allan Gardens, allowing staries to unfold.

Sectian Cut BB - |éeaiCancaptual Drawing

Interior View af the Starytelling Space In Operation Third Flezs Plan 1200 T 1

S
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Lot Lofts - Carrie Richardsan
Ve, i et

11 & honsing '3 where lard s searce and capers ve, Gan arsing lols be loa wd al
2sa solution, Trstead of blea« infrastructure? [t cat be arsued that paing lots are
an Irres3or £ ble Use of space within rban Taaric, hawever, 3¢ 1919 5 they continue
toxist, | praaosed to make use of the undrutiized space sboe them. Pa-king lot
usage vaes ay fime of day, mant: a” seasas, leaving thew underutilized for a large
amaut of fime. By laating at these pactars, we can ¢ sate expandasle and
contractial e cammunities that resoond o 1e temaora usage of a parking ot Let
Iofts reate rghly deployasle, o houzing o munities to e
inserted abave the perimeter of parkng Iots withia a < ty:

university of Calgary - Masters
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Lunar Fokdable Infill Frames - Ame Alzahabl

The Mzan

The Faldable Infill Frarme project is a system of faldable frames and modules that
are efficiently shipped and fahrirated either in orbit ar nn the surfare of the moon.
The projut ermploys the packing of folded telrahestal and pyramid modulus for

the placement an titanium trames. The frame compositions are based on unfolded
et Geametries, The Tabiication process emplays the assistance of reimote (oholic
assistance in order to compose lightueizht itanium alloy walls out of the madules
and frames. The Trame system utilizes a built in hinge and pulley system to Told the
frame systems inte desired geametric units with designated programing, Ultimately
the frame cavities are infilled with regolith through excavation mecha S
integrating the available unpracessed regolith ovallable an the moon, This theoretical
habitat fabrication system has great potential for creating lanz-lasting habitats due
to the utilization of regolith and cambining in-sity ina
streamlined and controlled method.

University of Toronto - Masters

REGOLITH INFILL METHOD

Lunar habitation is a re-emerging research prospect within the space
szplociin ey $himea gcipsay o she mac I i vl e fne e i s
remote methods of traversing the lunar landscape, the sectar is currantly
uepmuemun Long-term human habitatien is & eritical factor of space travel due to
its potential for ellowing firsthand human intervention within the lunar environment.
‘The main research target of this project s 1o formulate a fabrication method that
utilizes pre-constructed elements that could be efficiently shipped and fabricated
with the integration of the moon's in situ resources.

“The Foldsble Infll Frame project is a system of foldable frames and modules
that are efficiently shipped and fabricated either in orbit or on the surface of the
moon. The project employs the packing of folded tetrahedral and pyramid modules
for the placement on titanium frames. The frame compositions are based o
unfolded not geometries. The fabrication process employs the assistance of remote
robotic assistance in order to composa ght titarium alloy walls out of the

inge and pulley system to
nated programing.
Iy the frame cavities ara infilled with regolith through sxcavation
nisms integrating the available unprocessed regolith available on the mocn.
This thearetical habitst fabrication system has great potential for creatin
long-lasting habitats due to the utilization of regolith and prefabrication combining
in-situ incorporation in a streamlined and controlled method.

The overall intended outcome of the research is to enhance the pre-existing
rchectanl mehodologis o archccuiel Wr fabricaton: o donifcam aapect
of the prefabricated method requires research into the
anspert ullding materils The most impoctul results from the technques used
In the design research can be categorized into three project stages. The first and
intal stage presents and osts geamalric posibiliies by producing sequence

ring geometric braskdown and possible macularity methods;

(h\i includes packing efficiency and a variety of overall geemetric formations. The
second stage comprises methodalogies related to technical executio
includes prototype production with the intent to aid in design development, The
production of prototypes also proved fruitful due to the testing of multiple:
Seometricond sci-foking possiics. T iy of he technlauc and s

ation can be seenn the Raal design research sage, which arethe pans and
porspectiuss of the space hub configurations produc . The srugturos adharé o
cfabricaioh and cameitst adeptation and goold a0 o tograted ot an
architactural scale. The plans and sections visualize the potsitial of this lunar
Fsiiors ] {rtha < amg e o g o

+ colonization.
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The Entwine, a Playful Sensorium - Kaamil Allah Baksh
Winmipen, Lionitobo

Playis a universal language and so should architecture be

Vs project fovuses on the *abilily” par o disabilile Disability s nol a liitation,

but a part af human life that P atsome paint
permanently, Giability farces a helghtened sense of awareness of Ure suriounding
space upan a person. The playa major rale in their

surreundings and by engaging with these diverse experiences, we can learn to
rethink the and princip

s the thought that y affects oy o smal amount
of pecple. The truth is that this minority graup interacts and socializes with the rest
ol the population and therefure has o vast impact on the soeictal eullure,

Entwine is a that explores th architecture in the
process of praviding physical and experiential accessibility. With programs catering to
U 1% with visual, aural and physical disabilities, Frtsing utilizes wrious senses of the
human bady Lo create paces thal not only 5, but also
acts s 2 hub for the community to huddls for a playful and enriching experience.

University of Manitoba - Masters

The Enhnline|A beacon for accessibility

Flupis 1 uriversal Lngusge ol [
s process of provising physicel andl experisniol aczessibifty, Wirh pragrams cotering 1o
isuol, wural ond physical disabilies, Enwine ullizss various senses of Ihe human body fo crecle

sproags owarsnass, but lsa acks as @ hub for the downfown Winnipeg
communic o bl for e playful ud entiching sxperenue

Program - Enfwine consists of @ swimming pool for the discbied, o Forary for the blind and on American
<ign languaga thecir= for ha dao. in he procass of pravicing hess fncion amwina produces various
cuclutionzry elomans thot edels fo the experiertial and pecssbilty cualifics to the spoce.

Diegon e tho st

e Do 1 e o

v

Looking through the ayes of a blind persen
To dasign @ space for the blind meant t undsrsiand how they perive sonces, Unlike the camman
misconzeption that o blind persan sees sark, they can st peresive and distinguish a consicercble amaunt
of light and color Fiters were crecied fo simulofe e mejor frpes of olindness in e sosly. The fiters were
hen ussl a copiure specos fa understand o percsation o light and shadaw
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This project arguwes 33 More ravica J0Poach 10 aulsmated pradtices being
ntegrated inta the plannrg of hea theara rstitUtians 2 @ means t creats more
nealing-centric envior meats for 9ateats, and more desirabie workig cond tiors far
nealthcare practitioners. The spaculstive Tioce! eccurages 3 wybridized a3arsach
15 automated pracces and i-persar taffing to alleviate staff hurnout and fatigus
exivbited in traditanal bzalthcare plana g madels, Threugh the re imagieing of
resource distrioution, mer e automated below the aatiert evel
Lhrough the use of aulom wehicles, lealthcare pract Liorcis

ara able to cal ftems cive: dedicated spacesacross te nosatal,
reducing time away from the ei-ect sare of aatients,

This speculalive madals uses the redeve opmen L of Stuart Lake Ganeral Hospila

1 Fort St James, Brifisl Ca Lmbia 5.3 testirg ground for tis new rural typolagy.
Referencing the szaleand g & detack ed nature in the archilectur aguags of tae
site, tne haspital takes 3 site-sersitve a3arcach 25 3 means to create a nare ramiliar
and domestic experienze wher Aavigating ac oss the institutin, an opparturity that
is ereated when autamat g resource distribution belw grade

University of British Columbia - Masters.

Healing Village: Reconceptualizing the Rural Hospital
| newnicn
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